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Pro fessional Directory 


AMARILLO 
MORRIS, Mrs. Elizabeth, Teacher 
ef Piano and Theory, Accredited 
by the State Education Agency. 
3504 S. Polk St., Phone DR 2-1680. 
AUSTIN 
ALLISON, Irl, President, National 
Guild of Piano Teachers, Inc., 


American College Musicians; and 
National Fraternity of Student Mu- 
sicians. Sponsorship of the National 
Piano Playing Auditions. Address: 
Box 1113, Austin, Texas. 


BEAUMONT 


MILAM, Lena, B.S. M.M., Mus. D., 
Author of Music Work 
Teacher of Violin and Viola. 
1693 Pennsylvania Ave. 


Series of 
Texts: 


YOUNG, Mrs. J. H., Teacher of 

Piano. 3248 Brandon. 
BROWNWOOD 

HARLAN, H. Grady. D. Mus., Ph.D., 

Box 89, Brownwood, Texas. 


DALLAS 


COBB, Hazel, Piano, Teaching Me- 
thods, 3521 Cornell Ave. 


DENTON 


OWSLEY, Stella, B.S., M.A., Mus.D. 
Dramatic Lyric Soprano, Teacher 
of singing. Author of ‘Helpful Hints 
to Singers’ and ‘The Child Voice,’ 
Texas Womans College. 

SCIONTI, Dr. Isabel, Concert Pian- 


ist. Teacher, 307 Normal Ave. 


FORT WORTH 
ACERS, Victor B., Graduate, New 
England Conservatory; Past Nat- 
ional President, Composers and 
Authors Association of America; 


Teacher of Voice, Soloist, Composer 


and Song Leader, Music Director 


Church. 


Riverside 


TILLETT, Jeanette, Pianist, Teach- 


er Director, Fort Worth Conser- 
vatory of Music; Faculty, Texas 
Christian University, 426 S. Hen- 
derson, 


WHITLOCK, E. Clyde, Faculty, Tex- 
as Christian University, and Fort 
Worth Conservatory; Music Editor 
Fort worth Star-Telegram; Director 
Texas Music Teacher Association. 
426 S. Henderson. 


GALVESTON 
FRANZZO, Mrs. J.J., Teacher of 


Piano Musicianship and 
3325 Ave. O. 


SAN ANTONIO 


OUR LADY OF THE LAKE COL- 
LEGE, Sister Lucy Marie. Director 
Department of Music. 


TYLER 


OVERLEESE SCHOOL OF MUSIC, 
Nina H. Overleese, Piano, Theory. 
628 South Bois d’ Arc. 


Theory. 


MASSACHUSETTS 


JOHNSON, Edna Cora, Teacher of 


Piano, Theory ,Harmony, 1396 Bea- 


Brookline. 
ee eee eee eee eS 


DELTA OMICRON, Nationa] 
fessional Music Fraternity, 


con St., 


Pro- 
Miss 


Roxie Beard Pretzold National Pre. 


sident, R.F.D. 2, 


Newark Valley 
New York. 


PRK ee 
MU PHI EPSILON, National Exec- 
utive Office. Virginia Porter Fiser 
(Mrs. Van E.) National Executive 
Secretary- Treasurer, 1139 North 
Ridgewood Drive, Whichita 14, Kan- 
sas. 





bers are arranged as follows: 


In 5 numbers, no more than 
In 7 numbers, 


correct tones). 


band. 


Conductor—$1.50 


A TONE AT A TIME 


By Acton Ostling 


A TONE AT A TIME is a very easy band book, designed to supplement any 
beginning band method. As the title suggests, players at first use just ONE tone, 
then TWO, then THREE — to a maximum of SIX different tones. The 43 num- 


In 5 numbers, only ———-———-—— ONE TONE ——— is used (in any part). 
*%—TWO TONES —— are used (in any part). 
no more than -—— THREE TONES ~— are used (in any part). 


In 8 numbers, no more than -—— FOUR TONES —~ are used (in any part). 


In 9 numbers, no more than -—FIVE TONES ——— are used (in any part). 
In 9 numbers, no more than -——SIX TONES ———— are used (in any part). 
TIME SIGNATURES — only THREE are used — 4/4, 3/4, and 2/4. 


KEY SIGNATURES — only THREE are used — F, B flat, and E flat Concert. 
DYNAMIC MARKINGS — NONE are used (players can concentrate on getting 


TEMPO MARKINGS — NONE are used (director can adjust to his own group). 


PREP-TONES (tones which prepare) — Just ahead of each selection are one or 
more “Prep-tones” which cover all tones used in that particular number; 
if the pupil can play these tones he should be able to play the number. All 
“Preptones” are harmonized so they can be used as warm-ups by the full 


THE 43 NUMBERS are varied as to style and arrangement, and may be used 
as supplementary reading material or for demonstration—concert purposes. 


%v — In many selections, the harmonization is such that some instruments will use 
fewer than the indicated number of tones (the melody may use 4 tones, but some 
of the harmony parts may use only 3, or 2, different tones). 


Published For All Band Instruments 


Any Other Part—50c 





BELWIN, 





Send For a FREE Conductor Part To... 


Inc. Rockville Centre (L.1.) N. Y. 
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TEXAS MUSIC EDUCATORS ASSOCIATION 
MR. PHIL G. BAKER, President, Box 176, 
Katy, Texes. 


MR. JOE FRANK, Vice-President, State 
Band Cheirman, 1202 High St., Harlingen. 


MR. DALE BRUBAKER, Vice-President, 
State Orchestra Chairman, 2174 Ave. J, 
Wichite Falls, Texas. 


MR. HERBERT TEAT, Vice-President, 
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Although this magazine is being printed in August, and rather early 
August, there is much food for thought in the various sections that will 
carry over into the school year, and indeed for some time to come. 

The T.M.T.A. section is particularly ‘‘newsy”’ this time. Although 
Dr. Harlan had written a rather full report on the June Convention of 
T.M.T.A., which was held in Houston, Elizabeth Morris and Gladys 
Milton have covered, in this issue, many things that could not possibly 
have been covered in one report. 

The T.M.E.A. people, all of you should read carefully Dr. N.G. Pat- 
rick’s careful analysis of a few sections of our constitution relating to 
MEMBERSHIP, and who can belong, under our present Constitution. 
There are other fine articles that should prove challenging to both the 
private teacher and the school employed teacher. 

Dr. V. J. Kennedy’s article should be read very carefully. Hundreds 
of man hours have gone into the making of this report, not only from 
music educators, but from public spirited school] administrators, and 
many other interested people. Read it again! 


NOW FOR SOME CONDENSED T.M.E.A. OFFICIAL INFORMATION 


The State Board of Directors, in the February meeting in Galveston, 
jecreed that (1) Anyone who plans to enter students for try out for the 
for the All State Bands, All State Choir or the All State Orchestras, 
MUST BE A CURRENTLY PAID UP MEMBER OF THE T.M.E.A. be- 
fore his or her students can be entered in tryouts. Membership year is 
now July 1, 1959 through June 30, 1960. The 1958-1959 cards have ex- 
pired. 

(2) By Convention Action, State Board action, and finally Dues Com- 
mittee and Executive Board action, current dues for T.M.E.A. have been 
fixed at $10.00, plus whatever M.E.N.C. option you may choose. 

Thus your options now are: 


ee ee ee $16.00 
(This is full M.E.N.C. and full T.M.E.A. membership) 
ter. ng a ed oO wee hah sw be ee aes $14.00 
(This is partial M.E.N.C. and full T.M.E.A.) 
CO The ke Ok RK Oe EEK Ce $10.00 


(This is T.M.E.A. only) 

Option I includes full M.E.N.C. membership, with voting privileges, the 
Music Educators Journal, full T.M.E.A. membership and the 
state Journal. 

Option II entitles the member to the Music Educators Journal, but not 
voting privileges. It is full T.M.E.A. membership. 

Option II] is T.M.E.A. membership only, and entitles the member to full 
voting privileges, and the state magazine. 


KEKKKKKEKKKKKKKKK KKK 


Another change in policy matters concerning the Clinic-Convention 
is that a member MAY PAY HIS REGISTRATION FEES of $5.00 in ad- 
vance of the convention, receive his or her official badge ahead of time, 
and come to the February meeting all diked out in a new suit or dress, 
with the Official Badge in proper place, AND STAY OUT OF THAT 
LONG, EXASPERATING REGISTRATION LINE. 

What a relief that will be, both to the member and the ladies at the re- 
gistration tables. The very fact that you are wearing your badge is all 
the evidence necessary that you are a properly registered member, en- 
titled to make any Clinic session, business meeting, unofficial bull ses- 
sions, visit the Exhibitors, heckle your friends, who forgot to pay in 
advance, and in general carry on your usual Clinic-Convention activities, 
Again what a relief that will be to the many who have had past sad ex- 
periences trying to get registered! ‘’But please do not wait until the 
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last week before Convention time 
to send in your dues. You may not 
have time to get your card back 
before the Convention.’ 


A good year to all of you from 
your official families. 


KKKKKKKKEEEK 





het an! Apple 


I'M taking her some 

of those new selections 

of music from 
WHITTLE'S. 


THEY'VE GOT IT! 


Everything for 





VOCAL 
BAND 
PIANO 
ORGAN 


ond 


ORCHESTRA 


Whittle music co. 


The Southwest's most complete music house 





1108 Elm Street, Delles 
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The record of the Mexia Black 
Cat Band has been most impres- 
sive for the past three years. The 
band program has not only increas- 
ed in size, but the quality of the 
organization has been greatly im- 
proved. 

Mr. Joe T. Haney came to Mexia 
in the summer of 1956 with the new 
superintendent of the Mexia schools, 
Mr. A. O. Bowen. Through the coop- 
eration of Mr. Bowen, the school 
board, and the other administrators 
in the system, a band program was 
outlined by Mr. Haney that has prov- 
ed to be most successful. With these 
new additions, the band program 
has doubled its number of students in 
ihe past three years and at the pres- 
ent time a sound band program ex- 
ists in the Mexia Public Schools. 

All students may enroll in band 
at the sixth grade level and all stu- 
dents in the sixth grade are encour- 
aged to try out for band. A music 
aptitude test is given to help deter- 
mine just where the students should 
be placed. 

All students that complete their 
first year and are encouraged to 
continue band, will enter the Junior 

| High School Band and remain there 
through the seventh and eighth 
grades. When a student reaches the 
eighth grade, he is given a list of re- 
quirements he must pass before 
he may advance to the High School 
Sand. He must pass all these re- 
quirements by final examination 


jnliche ape merees 
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The Mexza Band 
A Success Story 





time or he will be retained in the 
Junior Band. Upon his completing 
these requirements, he will go into 
the Black Cat Band his freshman 
year in high school. 
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The Black Cat Band began win- 
ning honors and gaining recognition 
in the fall of 1956 when they won 
the “‘Best Playing’’ Trophy in the 
Heart of Texas parade competition 
in Waco. Later in December, they 
won a first division rating in march- 
ing and in May, claimed the Special 
Awards Plaque. Region III did not 
offer the Sweepstakes Award until 
1957. This was the first time this feat 
had been accomplished since 1941 


when Mr. Robert Maddox was the 
director. 
In 1957, the band presented pre- 


game ceremonies for the Baylor 
Band Night at the Baylor-Arkansas 
game. Later in November the band 
represented Region III at the 
T.M.E.A. State Fair Musical in the 
Cotton Bowl. In May, the band cli- 
maxed their fine year by claiming 
the Sweepstakes Award for the first 
time for a Mexia Band in sixteen 
years. The Black Cat Band was the 
only AA Band to accomplish this in 
Region III. 


In 1958, the band climaxed a very 
successful marching season by win- 
ning a first division in the marching 
contest in Killeen and appearing 
and performing in the Cotton Bowl 
on New Years’ Day. Shortly before 


(Please turn page) 
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The 


VILLA-REED 
Company 
Quality REEDS for OBOE 
ENGLISH HORN and 
BASSON — 
Hand-Made and Guaranteed to Play 
6 Reeds — $7.50 


3$23 Brandt Houston. Texas 








MAGIC IN 
PAGEANTS 


PAGEANTS FOR PIANO, Donald Waxman’s 
new series of beginning teaching books, 
were published just a few months ago. 
Many teachers have already asked, ‘Why 
is this method called PAGEANTS, rather 
than WAXMAN’S PIANO COURSE ?” 


Here is the answer! There is magic in 
PAGEANTS. Their creator has touched the 
secret natural forces of piano teaching: 
progressive ordering of all essential skills; 
beautiful, up-to-date, interesting music. He 
has been in close contact with those im- 


portant super-natural creatures: children 


learning music. 


Mr. Waxman says only that “Pageant” 
is a colorful, suggestive term. But our us- 
ually dependable sources inform us that 
such a term was needed to define the dif- 
ference between a “course” and what a 


leading teacher in Georgia called: 


. the mest singularly interesting new 
thing | have seen in a long time . . . will 
keep teacher interested as well as John Q. 
Pupil.” 


Many teachers have taken advantage of 
the free offer still in effect at hundreds of 
music dealers throughout the country: a 
free FIRST YEAR PAGEANT or FIRST FOLK 
SONG PAGEANT is presented upon filling 
out a special coupon. One of these teach- 
ers wrote that she was “delighted to find 
comparable material (to the early methods) 
with a fresh point of view.” 


From Washington, D. C., a self-appointed 
ambassador wrote: 


“There is freshness and imaginative treat- 
ment in all the material . . . | cannot resist 
mentioning the drawings which are a con- 
stant delight. Thank you for introducing me 


to these practical and delightful books.” 


GALAXY 

















(From page 3) 


the band won first place in its class 
in the University of Texas Band Day 
Competition. Winning this honor en- 
titles them to perform at the Band 
Day Football Game in 1959. 

The Black Cat Band has a most 
active Band Boosters Club which 
plays a very important part in the 
functions of the Black Cat Band. 
Recently the Boosters Club gave a 
new Recording Bass Horn to the 
band. They have also paid for the 
uniforms the band is wearing at the 
present time. Their hard work and 
contributions definitely play a ma- 
jor part in the success and future 
of this band. 


At the present time, the Black 
Cat Band has ninety eight members. 
This represents a good portion of 
the number of the entire enrollment 
of Mexia High School. The schools, 
the city of Mexia, and all of its 
citizens are proud of the Black Cat 
Band as they are an emblem of 
unity, with each student doing his 
very best to maintain a first class 
organization at all times. We wish 
them continued success for many 
years to come. 


Brass Column 





Some Tips From the French Horn 
By Clyde Miller 


(Edited by John James Haynie) 


(Clyde Miller, presently First Horn- 
ist with the Dallas Symphony, is in- 
structor of horn at N.T.S.C. His 
training was received at Northwest- 
ern University and Columbia Tea- 
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chers College and in private study 
with eminent teachers. Profession- 
al experience includes summer con- 
certs in Grant Park, Chicago; In- 
dianapolis Symphony; U.S. Army 
Band; work with Leon Barzin as 
coach of horn section; extra work 
with N. Y. Philharmonic and sever- 
al orchestras in the New York area. 
He has been with North Texas for 
four years.) 

In my association with the aver- 
age high school and college student 
on horn, I find too little stress put on 
a free and easy style of playing. Too 
often the student is rushed through 
the basic fundamentals toward a 
faster group development. In mov- 
ing too fast over the problems of 
tone production and breath control, 
the student is forced to resort to un- 
due pressure. He then develops a 
style of playing that is more labored, 
and wears himself out much faster 

Horn playing, like the other instru- 
ments of the brass family, gains its 
beauty of tone by the continuous 
flow of air through (and not at) the 
horn. Since the horn has greater 
length of tubing and a relative small- 
ness of bore, it is too easily over- 
blown or forced. When this happens 
the student loses beauty of tone and 
control of a singing quality and a 
fullness of tone. His endurance also 
wanes. True, he can, if he has 
enough stamina to begin with, still 
play with much success, but he is 
limited and never develops his full 
capabilities. 

Take longer in building up a 
foundation so the student can rise 
to even greater heights. This takes 
more patience as well as work for 
both pupil and teacher. From the 
beginning, stress in the student a 
relaxed and deep breathing. The eas- 
iest way to approach this is to think 
of a natural and rhythmical breath- 
ing, never holding the breath but 
keeping it in motion through the 
horn. Also stress a singing tone and 
re'axed breath. Have the student de- 
velop a continuous air column at all 
times. This air column or rate of 
speed should be as relaxed as pos- 
sible and always steady. A good il- 
lusiration of this is for the student 
to blow at a candle and, without 
blowing the flame out, have it bent 
at an angle by this air column, and 
then keep this flame at the same 
angle. 

By adapting this method into his 
horn playing, the student will de- 
ve'op a fullness of tone and a more 
relaxing way of playing. And in so 
doing, he is then free to concentrate 
on the many other phases in learning 
and playing the horn. 
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T.M.E.A. Membership 


By N. G. Patrick 
Immediate Past-President 


A group of people having common 
interests, objectives or problems of- 
ten finds strength in banding to- 
gether to create an organization to 
present a united front. In order to 
protect the individual’s interest and 
to govern the actions of the group, a 
constitution and by-laws are estab- 
lished. Within this instrument, one 
usually finds a statement placing a 
limitation on the membership. This 
regulation is necessary if a mem- 
bership of common interests is to be 
maintained. Such a regulation also 
serves to eliminate those who for 
personal gain use the organization to 
the detriment of the group. 

Article I, Sections 1 and 4 lists the 
objectives and membership limita- 
tions of the T.M.E.A. However, these 
sections are rather ambiguously 
stated. The objectives are written in 
general terms and may be construed 
to include any phase of music pro- 
fession. Likewise the section on mem- 
bership is so written to be all-in- 
clusive rather than a limiting factor. 
The Constitution provides for five 
classifications of membership. Be- 
cause of the import of this section, 
each clasisfication will be discussed. 

ACTIVE: Quoting from the Con- 
stitution ‘Membership of any 
kind shall be limited to white persons 
only. Any person actively engaged 
in teaching or supervising some 
phase of music education shall be- 
come an active member upon pay- 
ment of the prescribed dues. Active 
members shall have the privilege 
of voting. Only active members may 
be elected to office.’’ The loopholes 
within this statement are quite ap- 
parent. Any white person associated 
with teaching or teaching of music 
may become a member of T.M.E.A. 
It is conceivable that a group of pri- 
vate teachers, a union or any other 
group may, in sufficient number, 
take over the organization. This may 
or may not be to the best interest of 
T.M.E.A. Such a situation may never 
occur, but it is possible for unscrup- 
ulous persons being admitted to the 
organization and in turn using the or- 
ganization for personal gain inimi- 
cal to the best interest of the group. 
There has been some indication that 
such a situation exists in T.M.E.A. 

Furthermore, the Constitution fails 
to stipulate who is to pass on mem- 
bership applications. The Executive 
Secretary is probably the officer to 
do this work, but he will have to be 


| given that power. 


Associate Membership: ‘‘Any per- 
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son interested in music or music 
education may become an associate 
member upon payment of the pre- 
scribed dues. Associate members 
may attend meetings and participate 
iui che activities of the T.M.E.A. as 
auditors; but shall not have the right 
to vote or hold office.’’ This section 
has become the ‘“‘catch-all’’ for the 
difficult to classify membership. It 
serves a good purpose in this re- 
spect. Within this classification are 
placed chaperones, visitors, donors, 
and those who are interested in the 
welfare of the association, but do 
not desire to participate in the ad- 
ministration. 

Student-Membership: Like the 
classification above, this member- 
ship grouping serves the association 
advantageously. It has been used to 
assist in the organization of college 
chapters, encourage students to con- 
sider music education as a profes- 
sion, and the enrollment of high 
school participants. 

Sustaining Membership: ‘Any 
firm, business or company may be- 
come a sustaining member upon 
payment of the prescribed dues. Sus- 
taining membership shall entitle the 
firm, business or company to rights 
and privileges of associate member- 
ship together with a complete list 
of T.M.E.A. members.”’ The intent 
of this portion of Section 4 is well 
taken because many business con- 
cerns can profit by subscribing to 
the association. Most businesses 
which take advantage of this mem- 
bership classification, send a repre- 
sentative to the Annual Convention- 
Clinic, but some businesses have, on 
occasion, sent several representa- 
tives; taking the view point that a 
sustaining membership entitled 
them to send any number of repre- 
sentatives. This number on occasions 
was large enough to make the per 
capita payment far below the cost of 
an associate membership. 

Schooi, College, University: 
‘Schools, colleges, or universities lo- 
cated in Texas may become institu- 
tional members upon payment of the 
prescribed dues. Institutional mem- 
bership shall carry the rights and 
privileges of associate membership.”’ 
Again, a problem similar to the pre- 
ceeding one. How many representa- 
tives may a school, college, or uni- 
versity send to the convention? The 
entire faculty? The Constitution fails 
to limit this membership. 

Suspension: Article III, Sections 3 
and 4 give the State Board of Direc- 
tors authority to suspend members 


(Please turn page) 





SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


An endowed School of Fine Arts 


Member of the 


NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC 


B M Applied Music, Music Education, 
Church Music 


B F A Commercial Art, Painting, 
Drama 


JOHN D. Richards, Dean 


Georgetown, Texas 
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CRADDOCK UNIFORMS Give You: 
e Superb styling 

e Expert tailoring 

e Longer wear 

© Lower cost per year 

. 


Exclusive CRAD-O-CORD... 
the original luxury weave 
fabric for band uniforms. 


Send for free copy 
\ of THE BANDS- 
MAN... new, 
colorful, filled 
with valuable 
\\\ information for 
uniform buyers. 


22nd & Oak Streets « Kansas City 8, Mo. 


As a member of the National Association of Uni- 
form Manufacturers, Craddock adheres to the 
Association's CODE OF ETHICS. 


For Your Local 
Craddock Representative 
Contact Your 
Schmidt-Herff Jones 


Representative 
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Since 1892 
@ Fine Materials CATALOG! 
@ Expert Tailoring Write for 


full color style 
book No. 472, 
ovoilable with- 
out charge to 
band directors, 
school adminis- 
trators, and 
purchasing com- 
mittees. 


DeMoulin pros. & co. 


1065 S. 4th St. 


@ Fair Prices 
@ Full Selection 
@ Original Designs 


We subscribe to the 
Code of Ethics of the Nc- 
tione! Association of 
Uniform Monufacturers of 
which we ore members 


e Greenville, Illinois 





Southern Methodist 
University 
SCHOOL OF MUSIC 


Large distinguished faculty includes Gyorgy 
Sandor, internationally famous Artist-Teacher 
Ununual professional and teacher-training 
opportunities on undergraduate and 
grodvate levels. 

Address Inquiries to: 


DR. ORVILLE J. BORCHERS, Dean 
Dallas 5, Texas 


OUTHWESTERN 
BAPTIST 
SEMINARY 


SCHOOL OF CHURCH MUSIC 
FORT WORTH, TEXAS 














James C. McKinney 
Dean 


Professional training in 
church music, organ, piano, 
musicology, theory and 


composition. 


Member of Texas Associa- 








tion of Schools of Music 
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Music You Should 
Know About 


By JACK MANRY 


(This is the first in a series of 
columns devoted to the purpose of 
aiding the music conductor in the 
selection of suitable and _ worth- 
while material for his organization. 
It will on occasion concern choral, 
band, and solo ensemble composi- 
tions. It is felt that many directors 
throughout the state have no fre- 
quent opportunity to browse 
through publications, either new or 
old, and must rely on some other 
source for the selection of music. 

This month an attempt has been 
made to choose from the many 
newer releases a few of those which 
are felt to be worthy of considera- 
tion of those directors looking for 
new material. Some are more re- 
cent than others, and several are 
quite new. The compositions are 
broadly graded i.e.: “‘Easy, Med- 


ium, or Difficult,’’ followed by a 

few pertinent comments.) 

IL SIGNOR BRUSCHINO 
Rossini, Arr. Paul Whear 
Ludwig Med.-Dif. 


Typical of all Rossini overtures 
the music is bright and colorful and 
moves at a rapid pace. Part of the 
difficulty of this number lies in the 
tempo which is selected for perfor- 
mance. Rossini overtures, however, 
seem to adapt well for band, and 
this one seems to be no exception. 
Not counting a few woodwind spots 
the number achieves a really dif- 
ficult sound without actually being 
too hard. Taken up to orchestral 
tempo, one finds the difficulties in- 
creasing. The transcription seems 
to be musically done. AAAA direc- 
tors will be interested in this since 
it has recently been placed on the 
contest list for that class. 


ACAPULCO 
Robert Armbruster 


Carl Fischer Med. 


Although not extremely recent in 
release, Acapulco is a program-type 
selection worthy of consideration, 
and one which might have been 
overlooked in the rush of things 
during the last months of school. 
The opening section is in fairly 
rapid 3/8 time with interesting, 
though not difficult, percussion ef- 
fects. This is followed by a melo- 
dius waltz, which in turn leads to a 
4/4 movement, broad in scope with 
some rich harmonic effects, and 
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percussion again being subtly used. 
A very colorful and _ tastefully 
written composition. 


(Please turn to page 16) 
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or deny membership to those who 
violate the Constitution or By-Laws 
but this manner of limiting member- 
ship might prove embarassing to 
both parties and could lead to law 
suits. 

Because situations have arisen 
which have been embarassing to the 
T.M.E.A. officers, it would strength- 
en the T.M.E.A.’s position to either 
revise Article 1, Section 3 of the Con- 
stitution or to clarify the following: 

1. Active Membership. 

2. Sustaining membership — How 
many representatives are permitted 
under one membership. 

3. School, College or University — 


How many representatives under 
one membership. 
4. How should visitors, official 


guests, and exhibitors be classified. 

The administration is faced with 
these problems at each convention. 
If a constitution change is not need- 
ed, a Board policy should be estab- 
lished to give backing to the actions 
of the Executive-Secretary or Presi- 
dent, when decisions on this problem 
are to be made. 





All-State Chorus for 1960 


Following is the voice and reg- 
ional structure of the All-State 
Chorus for next February. Total 
voices number 255. Each region will 
be allotted 15 voices. Fifteen sing- 
ers per region and also an unequal 
number of singers per voice part. 

This is the result of the adding of 
another region for a total of seven- 
teen regions and holding the chorus 
to two hundred fifty-five. 

The allotment for girls parts will 
vary in number while the boys will 
remain two per voice part. Even- 
numbered regions will be allotted 
one first soprano, two second sop- 
ranos, two first altos, and two sec- 
ond altos, plus two for each of four 
parts for boys, totaling fifteen. Odd- 
numbered regions will be allotted 
two first sopranos, one second sop- 
rano, two first altos, two second 
altos, and two for each boy’s part, 
which totals fifteen. 
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The examples would be: 
Regions 1, 3, 5, 7, 9, 11, 13, 15, 17 

2-first sopranos 

l-second soprano 

2-first alto 

2-second alto 

2-first tenors 

2-second tenors 

2-baritones 

2-basses 
Regions 2, 4, 6, 8, 10, 12, 14, 16 

1-first soprano 

2-second soprano 

2-first altos 

2-second altos 

2-first tenors 

2-second tenors 

2-baritones 

2-basses 





Mitch Miller To Be Honored 
As The Recipient of the 


TMEA State Fair Award 
By Jack H. Mahan 

At this writing in the middle of 
July the day of the TMEA State 
Fair Day Music Festival, October 
13, 1959, seems rather remote; 
nevertheless, the time is rapidly 
approaching when all planning must 
be completed. Since our last arti- 
cle, we have been in touch with 
Mitch Miller and find him to be a 
wonderful choice for the person to 
be honored as the recipient of the 
TMEA State Fair Award. 

Mitch was born in Rochester, 
New York on the 5th of July, 1911. 
By the time he was six, he was al- 
ready playing Bach Two-Part In- 
ventions on the enormous square 
piano which his parents had bought 
for $15. When he entered high 
school there was a philanthropic or- 
ganization which furnished the stu- 
dents with instruments. It fell 
Mitch’s lot at the age of 12 to take 
the oboe, since the other pupils had 
grabbed the more popular instru- 
ments. Mitch’s progress on the oboe 
was so outstanding that he received 
scholarship lessons from the East- 
man School of Music while still 
playing in the high school band and 
orchestra. 

At 15, Mitch was chosen to play 
2nd oboe in the Eastman School 
Symphony. The Rochester Press re- 
ported that Mitch was a ‘“‘truly fine 
oboe player and a source of pride 
to the school music system.’’ The 
article further stated, ‘‘Yes, mass 
production may have its faults, but 
many a gem is found only by blast- 


| ing through a lot of rock.’’ A littie 


later in the course of events, Mitch 
became the first oboist with the 
Syracuse Symphony; first oboist 


| with the Eastman Symphony; and 
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second oboist with the Rochester 
Philharmonic, while doing addition- 
al concerts at a Rochester radio 
station all during his schooling. 
He graduated from Eastman in 
1932 and moved to New York where 
he continued as a performer in the 
Metropolitan Museum of Art and 
with the WPA Orchestra tour of 
‘Porgy and Bess’’. In 1936, Mitch 
oined the CBS Radio Orchestra 
where he played for 11 years while 


doing work with Percy Faith, Andre 
Kostelanetz, the Roth String Quar- 
tette, the Budapest Quartette and 
the Mannes Trio. Virgil Thomas, 
the most distinguished music critic 
of the day, said “There is no oboe 
playing like that of Mr. Miller. The 
tone of it, which is round without 
being greasy, is woody and rich like 


(Page 8 Please) 











International Parade of Marches 


from AMERICA BLACK-FOXE MARCH—by Franz Waxman 
A “First by an “Oscar-winning” composer. 
STAR PAGEANT—by Walter Finlayson 
Latest march by the composer of the successful 
marches “Storm King” and “Thunder Song.” 
CANADA POST HORN MARCH—by Norman Richardson 
Commissioned by the Canadian Postal Corps, 
based on the well-known “Mail Coach” call. 
GERMANY FLYING EAGLE—by Blankenburg 
First American edition with revised instrumenta- 
tion to include P/C and C flutes. 
SPAIN EL GALLITO—by S. Lope 
The most famous bull ring march in Spain—re- 
corded on numerous commercial discs. 


VIENNA PERSIAN MARCH-—by Johann Strauss 
Recently revived and recorded b 
orchestras. Makes an excellent tuneful march. 

ENGLAND FOUR MARCHES WITH A SPECIAL HI-FI 
7 inch 334% rpm RECORDING 
by BRITISH GUARDS BAND 
LYNWOOD ( 
PRAIRIE FLOWER { 
Two of Hume's earlier marches—formerly avail- 
able in a March Folio. Suitable for junior bands. 
NELSON TOUCH—by Philip Hood 
PICCADILLY—by Arnold Steck 
Most successful recent marches from Europe. 
Full Band Set $2.00 each 


For FREE Thematic Brochure, write to: 


BOOSEY and HAWKES, 


P.O. Box 418, Lynbrook, L. |., N. Y. 
(in Canada: 209 Victoria Street, Toronto, Ontario) 


arr. by Norman Richardson 
various 


by Ord Hume 


Record $1.00 


Inc. 











FRESH! 


NEW! 


THE PRENTICE-HALL CHORAL SERIES* 
by Harry R. Wilson and Walter Ehret 


Fresh, new collections of songs by two of America’s 
outstanding arrangers, Harry R. Wilson and Walter 
Ehret, make up the new Prentice-Hall Choral Series 
This new series provides teachers with a library of 
choral program material for all types of junior and 
senior high school choral groups — and it is also 
excellent program material for civic and club choral 
groups. Clever, unique arrangements. Uncluttered 


easy-to-read pages. 


*Books 1 and 2 out in 1959; Books 3-9 to follow. 


PRENTICE-HALL, INC. 
Educational Book Division, Englewood Cliffs, N. J. 
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Mitch Miller (from page 7) 


that of an oboe D’Amour and it 
shades a line with all the gracious- 
ness of a human voice. It is warm 
and laughing, sensuous, faun-like 
without acidity, and the rhythm of 
its speech is both faultless and 
free.’’ 

Mitch, after having reached the 
peak of his career as a concert per- 
former, began to search for other 
meaningful media of expression. 
This avenue was presented to him 
through his connections with the 
record companies. He has been as- 


sociated with Mercury Records, 
Little Golden Records and lastly 
Columbia Records, where he has 
been since 1950. 

His tremendous success is due to 
his outstanding musicianship, his 
desire for greater expression, love 
for humanity, and a tireless drive 
that is so aptly expressed by a col- 
league as reported in Insight, stated 
in relation to a recording session, 
“This guy is a real furniture break- 
er. You could see all he was think- 
ing was: ‘This is my last night on 
earth ... This is the last record J 
am ever going to make.’ ”’ 

We are looking forward to our as- 


New Editions and Additions to 
Chappell Group Band Library 








Available Immediately 





For Your Fall Band Shows 


A Hundred Million Miracles, arr. Philip J. Lang 
from Rodgers & Hammerstein's "Flower Drum Song" 


| Enjoy Being A Girl, arr. John Warrington 
from Rodgers & Hammerstein's "Flower Drum Song" 


| Got Plenty O° Nuttin’, arr. Philip J. Lang 
from George Gershwin's "Porgy and Bess" 


It Ain't Necessarily So, arr. Philip J. Lang 
from George Gershwin's "Porgy and Bess"' 


The March of Siamese Children, arr. John Warrington 
from Rodgers & Hammerstein's "The King and |" 


Oklahoma, 


arr. John Cacavas for School Band 


from Rodgers & Hammerstein's "Oklahomal” 


may be used with SATB (D-39, 20¢) 


Peter Gunn Theme, arr. John Warrington 
from Henry Mancini's tv music for ‘Peter Gunn" 


Summertime, arr. Philip J. Lang 
from George Gershwin's "Porgy and Bess" 


Complete (64 parts), $2.00 each 


SEND FOR NEW 1959 FREE BAND BULLETIN 
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The Chappell Group 


Chappell & Co. Inc., Buxton Hill Music Corp., DeSyiva Brown & Henderson 
Inc., Gershwin Publishing Corp., T B. Harms Co., Williamson Music Inc. 


RKO Building © Rockefeller Center © New York 20, N.Y. 
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sociation with Mr. Miller and feel 
that the school musicians who at- 
tend the Festival will have an ex- 
perience long to be remembered 
while working under his baton. By 
the time this is written and pub- 
lished, the participating bands will 
have received full instructions as 
to the part they will perform in the 
night pageant. All orchestra and 
choral directors please read your 
respective Chairman’s official col- 
umn in this issue of the Magazine 
for detailed information. Write: 

George Royster 

Director of Housing 

6231 Reiger 

Dallas, Texas 
for all housing information or prob- 
lems. Write all other correspon- 
dence concerned with TMEA State 
Fair of Texas Day to Jack H. Ma- 
han, Director of Pageantry, 2019 
Bradford Drive, Arlington, Texas. 





State Fair Massed Chorus 


On behalf of the State Fair of 
Texas you are invited to bring your 
choir to Dallas for ‘‘a grand night 
of singing’’ along with Mitch Miller 
and sixteen bands in the Cotton 
Bowl. All you have to do is learn the 
music for the big pageant as out- 
lined here, and present your choir 
for rehearsal at 2:30 on the after- 
noon of Tuesday, Oct. 13 in the 
€ctton Bowl. Each student can 
have a day at the fair, make music 
with the 3000 that usually come, 
and see one of the most memorable 
fireworks displays found anywhere. 

This is TMEA’s biggest oppor- 
tunity to put our program before 
the public. It was amazing how 
wide the TV coverage was last 
year. 

Choirs who participate in the 
massed chorus part of the pageant 
fall into two categories. First, those 
choirs which sing concerts through- 
out the day are elected to represent 
their regions and are so certified. 
(usually two). Secondly, those 
choirs who come for ‘‘a day at 
the fair,’’ and to sing in the Cotton 
Bowl. Any TMEA choral director 
in the state automatically falls in 
the second category. Here’s the 
music and instructions: 

1. “Marching Along Together’’- 
SAB-R2411-Robbins. Chorus in uni- 
son, melody in bass part - use up- 
per line of words EXCEPT between 
letter F and G which will be ‘‘Oh 
rum-ti-tid-dle-dee beat the drum, 
and hold onto your lids, Oh rum-ti- 
tid-dle-dee here we come, we’re 
happy Texas kids,’’ etc. Suggest 
teach by rote from single copy. 
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2. ‘‘Left Right Out of Your Heart’’ 

SB2033-Shapiro, Bernstein and Co. 
Sing unison except on last ending. 
Cut page 4, i. e. skip from bottom 
page 3 to top page 5. 
,3. “The Dipsy Doodle’’-SATB-Rus- 
sell-Plymouth Mus. Co. Sing parts 
from page 3. Cut from letter D to G. 
Take it slow. 

4. “It’s a Grand Night for Sing- 
ing’’ - SATB - Williamson Music Co. 
(used before). Just Chorus and 2nd 
ending. 

5. “Without A Song’’-SATB-M866- 
Miller Mus. Sing parts. Cut from 
last measure page 3 to 2nd measure 
top page 5. 

6. “The Children’s Marching 
Song’’ - Standard words and tune 
in Unison - This is a “sing along 
with Mitch Miller’ and the audien- 
ce. 

7. ‘“‘The Yellow Rose of Texas’’- 
SATB-600-Hansen. Sing parts - cut 
from bottom page 4 to top page 8. 

8. “Star Spangled Banner’’ - in 
unison with audience - thrilling. 

Now here’s the clincher. We “got 
to know you’re coming.’’ Write, I 
say write, Mr. Jack Mahan, Direc- 
tor of Pageantry, TMEA State Fair 
of Texas Music Festival, 2019 Brad- 
ford Drive, Arlington, Texas. He 
can tell you who to write for hous- 
ing, too. Spread the word, and let’s 
have a fine show. 





70 Bands and Orchestras, 
30 Choirs, 1200 Soloists and 
Ensembles from Three States 
Completd at 5th Annual 
Buccaneer Music Festival 


Begun as an adjunct to the fam- 
ous Buccaneer Celebration in Cor- 
pus Christi, Texas, the Buccaneer 
Music Festival, held on the campus 
of Del Mar College, has become a 
major event. The 5th annual festi- 
val on May 7, 8, 9, attracted over 
8,000 participants from three states. 
Since Corpus Christi is located on 
the Gulf of Mexico, some of the 
bands and choirs. travelled over 
1,000 miles to participate. They 
were rewarded with keen compe- 
tition, expert adjudication, and fun 
galore on the Texas coast. 

Bands were judged by William 
Revelli, Ralph Rush, Harold Bach- 
man, and Bob Lowry. Choirs were 
judged by Charles Hirt, Warner 
Imig, Dallas Draper, and Arthur 
Hestwood. No expense is spared to 
obtain expert adjudication. Other 
personalities present at the 1959 
festival were Robert Buggert, Har- 
old Palmer, Everett Timm, Paul 
Abel, and Joe Bellamah. 
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The five Sweepstakes Trophies 
were won by Harlingen, Texas, in 
Class AAAA; Snyder, Texas, in 
AAA; Luling, Texas, in AA; Three 


Rivers, Texas, in A; and Lincoln 
Junior High, Abilene, Texas, in 
Class C. 


Special trophies were awarded by 
vote of the judges to ‘‘outstanding’’ 
organizations in each class. Out- 
standing bands were Lawton, Okla- 
homa, in Class AAAA; Weslaco, 
Texas, in AAA; Luling, Texas, in 
AA: Three Rivers, Texas in A; and 
University Junior High, Austin, 
Texas, in Class C. Outstanding 
choirs selected by the judges were 
Plainview Mixed Choir, Harlingen 
Girls Choir, and Corpus Christi’s 
Miller High Boys Choir in Class 
AAAA; and _ Brownsville’s Cum- 
mings Junior High Mixed Choir in 
Class C. The outstanding orchestra 
was O. Henry Junior High, Austin, 
Texas. 

A full round of entertainment was 
provided participants during the 
three-day festival: swimming in 
the Gulf of Mexico, beach parties 
on Padre Island, boating on Corpus 
Christi Bay, carnival attractions on 


the bayfront, and a dance in the 
Coliseum. 
Plans are already being made, 


and judges engaged, for the 1960 
Buccaneer Music Festival to be 
held at Del Mar College in Corpus 
Christi, Texas, on April 28, 29, 30. 
Several new features will be added 
in 1960. All high schools of all 
classes are cordially invited to par- 
ticipate. The deadline for entries is 
April 1, 1960. Inquiries should be 
addressed to Buccaneer Music 
Festival, Del Mar College, Corpus 
Christi, Texas. Dr. L. W. Chidester. 
well-known composer, arranger, 
and conductor, is the festival direc- 
tor. 


TMTA Sounding Board 


By Gladys Milton 

Fall is here and with it comes 
*‘speculation’” — how, when and 
where are you going to place all 
your pupils? Also how will you have 
time to do all the things you have 
outlined for the coming year? It is 
exciting but exhausting. Just take 
it easy — you will manage, you al- 
ways have. 

If you were lucky enough to be 
in Houston for the convention, then 
you know that Winifred Bedford, 
President of Dallas Teachers and 
Roy De Wolf, Midland, T.M.T.A. 
Director, were the ‘‘shutter bugs’’ 
of the convention. Wonder if they 
remember all the names that be- 
long to the faces. 





You can raise *500 
or more in 6 days 





Sell famous Mason 
Candies and in 4 to 15 days 
your group can make 
$300 to $2500. 


For complete information fill in and mail 
us the coupon shown. If you decide to go 
ahead you don’t risk a cent,—you 
ing in advance. We supply nsigninent 
your choic e of THREE VARIETIES of famous 
Mason Candy. At no extra charge eacl 
package is wrapped with a ba: 


pay noth 


id printed 


with your organization’s name and picture 
You pay after you have sold the candy and 
return what you don’t sell. Candy is sold 


at less than regular retail price. You make 
$9.00 in net profit on every 30 sales of our 
75¢ box. Or you can make $12.00 
30 sales of our $1.00 box (667% profit to 
you on cost). There’s no risk! You can’t lose 
Mail in coupon today for information about 
MASON’S PROTECTED FUND RAISING DRIVES 


on every 


Mr. Epwin Stove, Dept 
Mason, Box 549, Mineola, N. ¥ 
Gentlemen: Please send me without 
obligation, information on your Fund 
Raising Plan. 
(Check one) 

I am interested in your 

75¢ Pac kage Plan [ 


$1.00 Package Plan 
Name 
Age if under 21 
Address 
Organization 
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Mason Candies, Inc., Mineola, L. 1., N. Y. 
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The Vocal. 
Chairman Writes 


HERBERT TEAT, 
State Vocal Chairman 


Now, let’s see - the first thing I 
have to do right after school starts 
is to make that regional TMEA 
meeting (nothing like beginning the 
year with the singing of ‘All Hail 
and Yea for Ole TMEA’’). And 
there’s a rumble that my regional 


officers won’t be recognized until 
they certify that everyone who vot- 
ed for them were paid-up members. 
‘Course I could get there too late 
to vote, then - now - that’s no way 
to do. 

One thing I want to find out as 


soon as we get a regional vocal 
chairman elected (I hope we get 
another good one this year) is what 
became of that state vocal chair- 
man’s idea for the All-State Chorus 
to do a work for choir and or- 
chestra at the convention in 1960. 

(Enter State Vocal Chairman. He 
speaks.) 

This year’s clinician, Lara Hog- 
gard, came up with many misgiv- 





NEW! 


We”, “The Footlifter”, 

wonderful new k. 
Conductor 
Parts, each 


and westward expansion. 
for the majority of the songs. 
of the auto-harp. 


(04075) Price ....... ; 


STEIN SONG 
by E. A. Fenstad & Lincoln Colcord 
(Rudy Vallee Arrangment) 
Arranged by Howard E. Akers 
The new field formations by Al Wright 
Arrangement is easy _to play. Mr. 
Wright’s Saxophone and Stein forma- 
tions are extremely effective and very 


simple to execute. Full instructions 
included. Plotted for 48 and 60 piece 





AND SURE TO BE A BIG FAVORITE! 


FAMOUS 
FILLMORE MARCHES 


by 
HENRY FILLMORE 


Here in their original arrangement, and under one cover, are 15 of the world 


famous marches of Dr. Henry Fillmore. Included are such titles as “Americans 


“His Honor”, “The Klaxon”, “Men of Ohio”, etc. A 


FOLK SONGS ABOUT AMERICAN LIFE 


FOLK SONGS and FIDDLE TUNES 
OF THE U.S.A. 
arranged by 
HAZEL GERTRUDE KINSCELLA 
Each song and fiddle tune represents or suggests some phase of American 
life, particularly those events which took place during the years of settlement 


Easy piano accompaniments have been provided, 
Suggestions are made for the occasional use 


TWO NEW FOOTBALL FIELD FORMATIONS 


2.00 
50 


. 1.50 


WHISTLER 
AND HIS DOG 


by Arthur Pryor 
Arranged by Howard E. Akers 
Two new field formations by Al Wright 
A solid arrangement of an old fav- 
orite. The fans will applaud Mr. 
Wright’s Dog formation, Doghouse 
formation. Arrangement for 48 and 
60 piece bands. Flexible and easy to 








bands. play. 
(Q2399 ) Full Band 2.00 (Q2398) Full Band 2.00 
CARL FISCHER 
INC. 
62 Cooper Square, N. Y. 3 
BOSTON * CHICAGO ° DALLAS 
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ings about the suggested Schubert 
Mass in G, after doing some clinics 
with Texas choral directors this 
summer. Many of the directors felt 
we would get out on a limb for two 
reasons. They believed, and their 
reasons were supported with facts, 
that the problem of choosing and 
being certain of satisfactory solo 
voices makes the project a little 
shaky for a ‘“‘first’’, plus the pos- 
sibility that some singers might 
come to Austin not knowing the 
music to the Mass and the Grand 
Concert pieces completely. (Aside) 
Sometimes methinks the state vo- 
cal chairman should be able to ap- 
point a chairman pro-tem in charge 
of clinicians with misgivings.) 

Dr. Hoggard was assured in the 
name of every self-respecting chor- 
al director in TMEA, “I pledge to 
you that the choir will come to Aus- 
tin knowing the music to six choral 
pieces for the Grand Concert (in- 
stead of the usual nine) and, Dr. 
Hoggard, you choose any work for 
chorus and orchestra that you are 
excited about, that has no solo re- 
quirements, and they will do you 
the best job you have ever seen.”’ 

Talk about excitement. The man 
knocked me over with ‘‘The Testa- 
ment of Freedom” by Randall 
Thompson, written for male chorus 
and orchestra. Then he set me on a 
cloud by telling how he wanted the 
first soprano on the first tenor part, 
the second soprano on the second 
tenor part, etc. The text is as need- 
ed as any thought in our day, so 
what could I say but, “Dr. Hog- 
gard, who is the publisher?” 

Let me now assure each of you 
who read this, that your chairman 
is aware that some decisions that 
must be made might be more im- 
posing than retreating. But this is 
a year of such decisions for all of 
us. If we let one opportunity for a 
bold decision pass us by, the decis- 
ion will be made for us, but for 
what? The strong can join the weak, 
or they can help them, and I speak 
not of musicianship. I speak of a 
body of teachers who rise as one 
for education in music and music in 
education. 

The biggest decision to date this 
year was made by the Music Sel- 
ection ‘Committee on the contest 
list. You will agree after you have 
studied it, then comes the oppor- 
tunity to decide how to use it, and to 
choose the judges that will help. 

The decision for a standardized 
All-State try-out procedure was 
called for at the last convention. 
This will have to be deferred in 
view of the development that more 
and more regions are using All- 
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PMTAA........ 


T. M, 1 iF A, News 
By Elizabeth Morris, President 


A big thank you to every one who 
helped make the 45th annual TMTA 
meeting a complete success. Our 
convention in the Shamrock-Hilton 
Hotel at Houston, June 14 - 18, will 
be remembered as an outstanding 
event by all who attended and en- 
joyed the many superb musical 
programs and the fine and stim- 
ulating addresses included in the 
several sessions. 

For the officers and members of 
TMTA I wish to extend special 
thanks and sincere appreciation to 
the Houston MTA, our host for the 
convention; to its president, Dr. 
Donald E. Johnson, and his able 
assistant, Dale Schriner, local con- 
vention chairman, who were untir- 
ing in their efforts to make the 
convention a success in every way; 
and to our state program chairman, 
Joe Kirshbaum, who secured so 
many fine features for our great 
pleasure and enjoyment. We are 
most grateful to these leaders and 
to the many assistants for their 
continuous service and cooperation 
throughout the entire convention. 

The most excellent program of 
the Student Affiliate division ex- 
ceeded our highest expectations, 
due to the fine planning and work 
of Mrs. Curtis C. Smith and her ef- 
ficient committee members. 

A special feature, the Frances 
Clark Workshop, was enjoyed by 
168 private piano teachers who reg- 
istered for the session so ably con- 
ducted by Louise Goss. We are 
happy to see that our private music 
teachers are interested in activities 
that promote their professional 
growth and improvement. 

The many TMTA members who 
were not able to attend the meeting 
will enjoy the complete convention 
story found elsewhere in this issue. 
I urge each one to read it from be- 
ginning to end and then decide to 
join us at our next annual meeting 
to be held in Corpus Christi in 1960. 

As TMTA president this past 
year, I have deeply appreciated 
the cooperation and support of of- 
ficers and members of TMTA and 
I thank each one of you most sin- 
cerely for the many helpful servi- 
ces and suggestions given and re- 
ceived. I know that I can count on 
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your continued loyalty and help and 
I am looking forward to another 
year of service for and with all of 
you. I appreciate your confidence in 
re-electing me to the office as your 


_ president and I shall do my best to 


serve you at all times. 

May the teaching months ahead 
bring to each of you rich rewards 
under the guidance of Him who is 
the teacher of us all. 





PUBLICITY RELEASE for Amarillo 


Piano teachers of Amarillo and 
the adjacent area will hold a work- 
shop on operating procedures — 
the first ever conducted in this area 
— at the Herring Hotel on August 
24, 1959, it has been announced by 
Gladys M. Glenn of the Amarillo 
Music Teachers Association. 

Participating in the workshop 
will be a panel of four well-known 
local private music instructors and 
a consultant. They are Dale A. Rol- 


ler, Amarillo, Ardath Johnson, 
Amarillo, Margaret Harper, Can- 
yon, Robert Hoffman, Amarillo, 


and William A. Murphy, consultant 
from Lubbock. 

About 75 music teachers will at- 
tend the one-day session, Mrs. 
Glenn said. Six separate sessions 
will be held, beginning at 9 a.m. 
The program: 

9:00 a.m. Studios: Location, ar- 
rangement and equipment. 

10:00 a.m. Recruiting Students 
and sustaining their interest. 

11:00 a.m. Teaching materials 

12:00 Noon Luncheon 

1:45 p.m. The ‘“‘business’’ 
teaching music. 

2:45 p.m. Ideas for private and class 
teaching. 

3:45 p.m. Student recitals and ap- 
pearances. 

The workshop will be sponsored 
jointly by the Amarillo Music Tea- 
chers Association, the Music Teach- 
ers National Association and the 
American Music Conference as part 
of a series to be held throughout 
the country. 

“Interest in music instruction is 
growing rapidly,’’ Mrs. Glenn said, 
‘and the importance of well-in- 
formed as well as ably qualified 
teachers is increasing. This work- 
shop is planned to help the private 
teacher afford the student with the 
best possible service as well as the 
most effective instruction.”’ 

Dr. Karl O. Kuersteiner, presi- 
dent of the Music Teachers Nation- 
al Association, points out: 

‘‘The successful music teacher of 
today is one who has learned to 
profit through cooperation with 


side of 


others. This workshop offers a most 
valuable opportunity for the Amer- 
ican music teacher to increase ser- 
students 
own welfare.”’ 
Information about the workshop 
may be obtained from the general 
chairman, Kay Roseberry, 1906 
Bonham St., Amarillo, Texas. 


vice to and improve his 





TMTA’s newly elected board mem- 
ber, Jack Hendrix, of Big Spring, 
Texas, is spending his second sum- 
mer at Indiana University working 
on his Doctorate. 


Our president, Elizabeth Morris, 
was recently appointed Southwest- 
ern Division Chairman of the Coun- 
cil of State and Local Presidents, 
and will have charge of this phase 
of the Southwestern Divisional con- 
vention which will meet Feb. 28 - 
March 2nd, 1960, at the Marion 
Hotel in Little Rock, Arkansas. It 
is a newly formed division of Na- 
tional Music Teachers Association 
to further the understanding be- 
tween the national and local divis- 
ions. 

TMTA Chairman Miss Rachel 
Kent and committee have worked 
endless hours on revision of the 
Constitution-By Laws. The Presi- 
dent’s aim was to have them pre- 
sented and passed on at the Hous- 
ton convention, but enough hours 
in the days of the convention pre- 
vented this. So, if you have sugges- 
tions, please forward on to Miss 
Kent, 2310 Calder, Beaumont, Tex- 
as. These will be completed by 
meeting time of the next conven- 
tion, Corpus Christi, 1960. 





GROUP LIFE INSURANCE: 
Some, perhaps many of you will 
be interested in the group life in- 
surance plan which MTNA will pre- 
sent for its members in the near 
future. At the Houston convention, 
members voted favorably on the 
plan, and requested further infor- 
mation from MTNA of the plan. 
Group Life insurance is the most 
reasonable that one can get. It will 
be available for all, but will be 
particularly advantageous for mem- 
bers who might not have access to 
it through any other organization. 
Another advantage of being an 
MTNA member. 
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More About The 


T.M.T.A. Convention 
By Gladys Milton 
Publicity Chairman 


The forty-fifth annual state con- 
vention of TMTA is over — but not 
forgotten. It will live long in the 
memory of those who attended. 

Registration started Sunday, 
June 14th, and it was a busy time 
for the Houston workers. Student 
affiliates and teachers were getting 
their badges and renewing old 
friendships as well as making new 
ones. 

Interest in Student Affiliate af- 
fairs has progressed from year to 
year. The pupils showed an eager- 
ness to perform as well as a real 
enjoyment in their fellow student’s 
efforts. It was a real pleasure to 
hear such good work. The ten piano 
ensembles made a big hit and the 
performers are to be congratulated. 

The informal supper with Dr. 
Johnson, HMTA President, and 
Dale Schriner, Convention Chair- 
man, as hosts, was enjoyed by 
state officers, local presidents and 
official delegates. The Houston 
Summer Symphony concert with 
Ruth Ann Kelley, Dallas, first place 
winner TMTA Piano Concerto con- 
test, as soloist, closed the first day. 

Houston is very fortunate to have 
the All-City Symphony Orchestra, 
conducted by Harry Lantz, Super- 
visor of Instrumental Music, Hous- 
ton Public Schools. They furnished 
the accompaniment for the piano, 
violin and flute performers. 

A college program was given for 
the first time at a TMTA conven- 
tion. The talent was varied and 
added a new field for future stu- 
dent affiliates. A vote of thanks 
goes to Miss Rachel Kent for her 
efforts in this program. 

The Shamrock pool was the cen- 
ter of attraction for the student af- 
filiates Monday afternoon with re- 
freshments served on the terrace. 
After the evening performance 
HMTA held a coffee and social hour 
on the terrace. 

Mary Ann Bolster, Houston, was 
the lovely pianist for the president’s 
breakfast. Some reports from the 
various locals were heard but not 
all before the first general session 
opened with Mrs. Elizabeth Morris, 
president, presiding. The speaker 
was Dr. Robert Hull, Texas Christ- 
ian University, Ft. Worth. The Tex- 
as Christian University Trio, com- 
posed of 
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Kenneth Schanewerk, violin 
Harriet Risk Woldt, cello 
Joe Bratcher, piano 


played Trio in B, Brahms. Also 
Duo Pianists Alfred and Herbert 
Teltschik, Houston, gave a delight- 
ful group of numbers. 

Everyone agreed that the recitals 
of each and every artist was out- 
standing and well received. 

The address at the luncheon was 
given by Dr, Phillip Hoffman, Uni- 
versity of Houston. Sextet for 
String Quartet and Horns by Mo- 
zart was played by Irving Wadler, 
Violin; Johann Simonson, Violin; 
Ernest Cassell, Viola; Stephen Gor- 
isch, Cello; Bill Kloster, Horn; Don 
Hawes, Horn. This number has to 
be ‘“‘seen’’ as well as heard to be 
appreciated. 

The sectional meetings were led 
by Mozart Hammond, Houston Con- 
servatory of Music, piano; Joseph 
Kirshbaum, Tyler Junior College, 
strings; and Floyd Townsley, Uni- 
versity of Texas, voice. 

Howard Groth, president, South- 
western Division MTNA, Arkansas 
State Teachers College, Conway, 
Ark., spoke at Second General ses- 
sion. The soloist was John Camp- 
bell, tenor; Jack Armistead, piano, 
both from the University of Hous- 
ton. 

The toastmaster for the banquet, 
Tuesday night was Dr. E. William 
Doty, University of Texas, Austin. 
He introduced Dr. Hyman Judah 
Schachtel, Houston, as the speaker. 
Desire Ligeti, Bass-Raritone and 
Dr. Wilgus Elberly, Pianist of Tex- 
as Woman’s University, Denton, 
gave a wonderful recital. 

The address Wednesday morning 
was given by Dr. V. J. Kennedy, 
director of the Curriculum, Austin. 
Fredell Lark, violin, (Houston) and 
Albert Hirsh, University of Hous- 
ton, at the piano, made beautiful 
music together for our last general 
session. 

Official reports, memorials, res- 
olutions were given, then the report 
of election tellers was as follows: 

President, Mrs. Elizabeth Morris, 
Amarillo. 

Second Vice-President, Mr. Jos- 
eph Kirshbaum, Tyler Junior Col- 
lege, Tyler. 


New Directors, Dr. Frank 
Hughes, Trinity college, San An- 
tonio anc ™r. Jack Hendrix, How- 
ard Coun ir. College, Big Spring. 


Mrs. Q. E. Simpson, Odessa. 


Directors whose terms do not ex 
pire are Mrs. Susan Hamman Al- 
len, Dallas; Miss Jewell Harned, 
Beaumont; Dr. Archie N. Jones, 
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University of Texas, Austin. 
Constitutionally Automatic Offi- 
cials: 


First vice-president, Rachel Kent, 
Beaumont. 

Permanent’ Exec. Secretary- 
Treasurer Em.: Ruby Kate Law- 
rence, Dallas. 

Permanent Director: Dr. E. 
Clyde Whitlock, Fort Worth. 

Mrs. O. J. Didzum, Midwestern 
University, Wichita Falls, was the 
moderator of a Theory Panel com- 
posed of Lucille Bell, Waco; Mary 
Dunn, Lubbock; Louis Gordon, 
Houston Conservatory of Music, 
Houston; Dr. Merrills Lewis, U. of 
H., Houston; Mrs. Curtis C. Smith, 
Waco; Dr. Lloyd Tolliver, Arling- 
ton State College, Arlington; Dr. 
Marjorie Walthall, San Antonio Jr. 
College, San Antonio; Dr. E. Clyde 
Whitlock, T.C.U., Fort Worth. 

The credit for all the hard work 
that went into making this a won- 
derful convention goes to: 

Dale Schriner, local convention 
chairman; Joseph Kirshbaum, pro- 
grams; Dr. Donald Johnson, house 
and arrangements; Mrs. W. C. 
Clark, hospitality; Mary Ann Bol- 
ster, registration; Mr. and Mrs. 
Frank Teltschik, social; Mrs. F. R. 
Mahr and Miss Leota Silwell, stu- 
dent affiliate; Dr. Floyd Funk, 
transportation. 

The Frances Clark Workshop as 
presented by Louise Goss, was well 
attended. We have the TMTA, Wad- 
lers Music Shop and Summy-Birch- 
ard to thank for the undertaking. 

Mrs. Elizabeth Morris had the 
pleasure of being the first president 
of T.M.T.A. to present a charter at 
a convention to a newly organized 
association. The San Jacinto Assoc- 
iation was started in Baytown in 


M:.). Organization is under way but 
s'ow due to summer vacation but by 
fal! rill be rolling along. 


“San Jacinto’? was 
because there are seven 
communities in a radius of ten to 
iifteen miles of Baytown and the 
nev chapter hopes to have mem- 
bersaip from these places with the 
meetings to be held in Baytown. 


Th name 
chosen 


These officers were elected: 
Mrs. Allen Shaw, president; Mrs. 
Keith King, vice president; Mrs. 
Chester Rogers, secretary; Mrs. 


Gladys Curlee, treasurer. 

Corsicana reports election of of- 
ficers for the next two years: 

Mrs. Estelle Skelton, president; 
Mrs. Terry Sutton, vice president; 
Mrs. Veno W. Turner, secretary; 
and Miss Marie Waltman, treasu- 
rer. 
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TMTA -- Food For Thought 


(With Miss Kent’s permission this 
article bears repeating for old and 
'new members. This appeared as 
fan editorial in an issue of The 
hAmerican Music Teacher, (publica- 
‘tion of the Music Teachers National 
/Association.) 


‘Because a handful of music tea- 

ichers were willing to stand up and 
hfight, zoning laws have been chang- 
hed, and laws concerned with the 
‘licensing and certification of music 
iteachers have either adapted to the 
situation, or have been withdrawn 
"by their sponsors. Thus, a precious 
few effected much good for uncount- 
ed others.”’ 

There are still many benefits to 
be gained, and our state conven- 
tions provide us the means of tak- 
ling a part in their fulfillment. The 
number in attendance is a mere 
‘handful in comparison with the to- 
tal membership. Why should the 
majority of music teachers leave it 
‘to the few to accomplish the needs? 
It is a well-known fact that collec- 
itive strength is greater than indi- 
vidual, so it stands to reason that 
what is difficult for the few to ac- 
complish could be done with greater 
ease and success if we give our sup- 
port. 

We find that those who attend 
regularly, are the leaders in col- 
leges and universities, as well as 
ithe leaders in the field of private 
teaching. Why do they make the ef- 
fort when so many of us find ex- 
cuse to stay away? I think the 
panswer is that they are vitally in- 
terested in their profession, and 
take every opportunity to increase 
itheir knowledge and strengthen the 
lorganization formed for their ad- 
-vancement. 

Granted that there are condi- 
tions which prevent some of our 
members from attending the con- 
ventions, we find many who are 
iwilling to accept the profits without 
making the effort to lend their 
cooperation. It is the privilege and 
mduty of every member to help in 
‘these matters. 

| Not only do those, who make a 
habit of attending, have the satis- 
faction of knowing that they have 
ad a part in the improvement of 
their working conditions, they also 
Hind new ideas, stimulating panels 
and forums designed for the private 
eacher, new materials for use in 
heir classes and excellent contacts 
end entertainment. 

; Let us plan now to make the 
Xorpus Christi Convention, June 
A2th-15th, 1860, Driskoll Hotel, an 
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even larger registration than the 
recent one at Houston.’’ 

Teachers, now is the time to be- 
gin making your plans for 1960. An 
ideal time for convention, pius va- 
cation. Families can enjoy all that 
Corpus Christi has to offer, while 
Mother is in attendance. Programs 
are open to members of their fam- 
ilies. If you will excuse a personal 
note, ‘“‘it works’’. If you consider 
yourself a professional educator in 
the field of music education, it is 
your duty to attend what your mem- 
bership in Texas Music Teachers 
Association has to offer. 

As your president, it is difficult 
to convey to you, the exciting mail 
I have received since the Houston 
convention. If space provided I 
would share the correspondence 
with you. I cannot emphasize 
strongly enough that this is your 
responsibility - Corpus Christi Con- 
vention 1960! ! 

Sincerely, 
Elizabeth Morris, President 
Texas Music Teachers Association 





Speaking of Dallas, their officers 
for 59-60 are Winifred Bedford, 
president; Dovva O’Steen, Ist vice 
president; Mildred King Carlisle, 
2nd vice president; Virginia France, 
3rd vice president; Mary McCor- 
mick, 4th vice president; Helen 
Gaw, 5th vice president; 

Ruby K. Lawrence, secretary - 
treasurer; Comelia Baird, historian 
and Maud Davis Kyle, parliamen- 
tarian. 

Mary Ann Bolster, Houston’s tal- 
ented young pianist and teacher, 
will be marching down the aisle 
this Sept. 10th. Her fiancee, Frank 
Varner, will be most welcomed by 
H.M.T.A. because his bride to be 
is a hard worker in our music cir- 
cles and our good husbands are 
most helpful in time of need. 

Conventions come and go but to 
keep moving with the times we 
should improve the next one over 
the last one. With your help we 
can do it. If you have any sugges- 
tions drop us a line. 

Also we urge you to send your 
list of officers and year books. Not 
all of the associations sent in ma- 
terial last year and so you didn’t 
have a write up in this column. Get 
your president or publicity chair- 
man busy — we need you — you 
need us! 

T.M.T.A. membership lists may 
be obtained by writing Ruby K. 
Lawrence, or our president. These 
lists are for sale only. 








Music Helpful 
In Science Study 


The formula for producting a bet- 
ter scientist should include a heavy 
dose of musical education, accord- 
ing to Dr. Hobart H. Sommers, as- 
sistant superintendent of Chicago 
public schools. 

If a person knows how to make 
music, he has invariably had the 
ability to concentrate, to discipline 
himself mentally, and to develop 
mathematical precision instilled in 
him by the musical training. 

“These qualities borne out of 
musical education in a youngste! 
cannot help but make him or her 
better scientists — should that be 
the occupational choice,’’ Sommers 
said. 

He said that music training as a 
youngster — ‘“‘or any time’’ — also 
produces perseverance and the abil- 
ity to cooperate. 

“The carryover of music train- 
ing into other studies is shown,’’ 
Sommers said, “‘by a recent sur- 
vey of 200 colleges in which offi- 
cials of 196 declared that musically 
trained students were far superior 
to others.”’ 





TMTA Convention 1960 


The Texas Music Teachers’ As- 
sociation 1960 Convention will be 
held in Corpus Christi, June 12-15, 
with convention headquarters at the 
Robert Driscoll Hotel. The Corpus 
Christi Music Teachers’ Association 
will be the host group, and we are 
making many plans for your visit 
to our beautiful resort city. Each 
of these bright summer mornings 
some member’s telephone jangles 
and there is a lively conversation 
full of ideas and plans regarding 
convention activities unique to our 
coastal area. We are excited about 
having T.M.T.A. in Corpus Christi! 

Mrs. Blaise Montadon, President 

Corpus Christi Music 

Teachers’ Association. 
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Fine Arts Commission Reports 
at July Curriculum Workshop 


By V. J. Kennedy 


The first phase of the Texas Cur- 
riculum Study was completed on 
July 17 at the close of a week-long 
workshop on the University of 
Texas campus sponsored by the 
Texas Education Agency. The cur- 
riculum study, authorized by the 
State Board of Education, has been 
in progress during the past sixteen 
months and has been conducted by 
eleven study commissions appoint- 
ed by Commissioner of Education, 





@ Does your Band need Uniforms, Instru- 
ments, Trip Money or General Funds? 


@ Does your Chorus need Robes, New Music 
or General Funds? 


Think of all the ways money can be made 
by the members of your Band, Band Parents 
Club or Choral groups. 


Dinners? Cookies? Christmas Cards? 
Magazines? Light Bulbs? Candy? Rum- 
mage Sales? Bake Sales? Raffles? 
Turkey Shoots? 


There's the list and everyone has been 
worked to death by other organizations in 
your town. What you need is a new plan 
and here it is. 


Make Your Money 


with the 


Breakwater Quality 
Soap Sales Plan 


Your Organization 
Risks Absolutely Nothing 
—and— Earns a Big 38% Profit 


Use a fund-raising plan that will guaran- 
tee your band or chorus the money you 
need. Offer your friends value received in 
your fund-raising product. Offer them 
something they can use — something they 
have to buy out of each week's budget. 
Everyone uses soap — give our plan a trial 
— let it speak for itself. Last year over 
4000 groups sold BREAKWATER SOAP 
and earned up to $3000, with an average 
of $750.00 per account. 

BREAKWATER SOAP is the guaranteed 
plan to raise funds. Let us have a chance 
to explain in detail before you decide on 
Write for 
more complete details and sample of our 
Famous Breakwater Soap. If you desire, 
our Sales Representative will call to help 
you organize your campaign. 

The. Breakwater Quality Soap Sales Plan 
can be organized for easy working for any 
group, class or for the entire school. 


any plan — You risk nothing. 


Give our plan a trial—Let it speak 
for itself. 


The plan that leaves everyone happy — 
The organization, because they made more 
money than they thought possible — The 
customer, because they have bought some- 
thing they can use. 

Write: 


REHOBOTH PRODUCTS CO., DEPT. 114 
REHOBOTH BEACH, DELAWARE 


(0 Please send samples and complete in- 
formation. 


[) Please have your sales representative 
contact us at his earliest opportunity. 


School 


Name 


Address 


City . State 
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J. W. Edgar. The commissions 
completed their study in May and 
presented their recommendations 
relating to programs and stand- 
ards in seventeen reports covering 
all levels and areas of the instruc- 
tional program. These reports are: 


1. Educational Guidance Services 

2. English Language Arts 

3. Mathematics 

4. Science 

5. Social Studies 

6. Fine Arts - Art 

7. Fine Arts - Music 

8. Health Education 

9. Physical Education 

10. Foreign Languages 

11. Business Education 

12. Safety and Driver Education 

13. Industrial Arts 

14. Vocational Agriculture 

15. Homemaking 

16. Distributive Education 

17. Vocational Industrial Educa- 
tion. 


The primary purpose of the July 
workshop was to provide an oppor- 
tunity for school administrators, 
teachers, and other interested peo- 
ple to become thoroughly familiar 
with the curriculum study and the 
reports prepared by each commis- 
sion. Other purposes of the confer- 
ence were to solicit reactions from 
those in attendance; to urge schools 
to participate in an intensive study 
of one or more of the reports during 
the 1959-60 school year, perhaps as 
a part of their in-service education 
program; and to request that some 
schools volunteer to serve as “‘pilot 
schools’”’ and actually implement 
the standards and course content 
recommended in one or more of the 
reports. 

The feasibility and practicability 
of these recommendations can 
best be determined by trial in the 
classroom. The Agency, therefore, 
does not plan to present the reports 
to the State Board of Education for 
approval and adoption until further 
reactions and suggestions have 
been received from ‘‘pilot schools’’ 
and others that have made a staff 
study during the year. These re- 
ports from local schools will be 
due by March 1, 1960, and will be 
studied by the Coordinating Com- 
mittee (composed of the eleven 
commission chairmen) together 
with members of the Agency cur- 
riculum and accreditation staff. De- 
sirable and needed modifications 
will be made in the seventeen com- 
mission reports, based on local 
school studies, after which the re- 
ports will be presented to the State 
Board of Education for adoption. 
These recommendations will then 
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become the basis for revised accre 
ditation standards and for possible 
curriculum change. 

More than 500 people attended ths 
July workshop and heard the seven. 
teen reports presented in the morn. 
ing general sessions by the commis. 
sion chairmen and one or two com. 
mission members. The Music Re. 
port was presented to a full house 
by Mr. Q. M. Martin, Chairman oj 
the Fine Arts Commission and Sup. 
erintendent of Schools in Carthage 
He was assisted by Mr. Elmo Low 
Weslaco High School Principal, and 
by the writer. Mr. Martin gave a 
lucid description of the purpose; 
and objectives of the Fine Art: 
Commission, and of the delibera-. 
tions and research that had led t 
the recommendations in the report 
In the absence of Mrs. Rose Liv- 
ingston, elementary music teacher 
from Galveston, who provided lead- 
ership in developing the elementary 
section of the report, this part was 
presented by the writer. Mr. Low 
then completed the presentation 
with an excellent description of the 
recommended junior and_ senior 
high school music curriculum and 
standards. T.M.E.A. President Phil 
Baker, a member of the Fine Arts 
Commission, attended the entire 
conference and was of great assist- 
ance in interpreting various aspects 
of the report to questioners. 

An administrators’ section meet- 
ing was scheduled each afternoon 
to give superintendents an oppor- 
tunity to discuss the reports pre 
sented in the morning session and to 
direct questions to the panel which, 
in this case, was composed of Mr 
Martin, Mr. Baker, Mr. Fearing 
(for Art), and the writer. 

The Music Report appeared to 
have very good acceptance from 
the administrators. The recommen- 
dation causing the most discussion 
concerned the thirty-six weeks of 
music and/or art to be required in 
the seventh or eighth grades. The 
controversial recommendation con- 
cerning band as an alternate for 
physical education caused only a 
mild discussion and was apparently 
received with understanding. 

(See the Progress Report in April 
magazine.) 

The year ahead is one of study 
and trial of the curriculum reports. 
All members of the Texas Music 
Educators Association can make a 
definite contribution to the final 
success of the music curriculum 
study by participating in a thorough 


(Please turn to page 23) 
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Region Choirs in the image of the 


All-State in connection with their 
try-outs. The success of all this 
points to what might be a new 
state-wide product of fall clinics and 
auditions. Your next vocal chair- 
man will be the one to standardize 
this practice in all seventeen re- 
gions. 

Another decision I 
make is to attend the State Fair 
Music Festival on Oct. 13 in Dallas. 
Note Jack Mahan’s column in the 
August issue of the magazine and 
the Massed Chorus information on 
another page in this issue. 

The publisher of the 
Thompson “Testament of 
dom” is E. C. Schirmer. 


invite you to 


Randall 
Free- 





DOUBLE REED 
COLUMN 


Bassoon Reed Adjustment 
By James Thornton 
Woodwind Instructor 

University of New Mexico 

As the bassoon reed there 
is a tendency for the wires and the 
nylon wrap to become loose. Of 
course the wires can be adjusted. 
The wrap is difficult to repair. A 
coat of Duco will sometimes help. 
If the wrap is too loose it will be 
necessary to soak the entire reed 
before playing. This will expand the 
cane enough to hold the string. 

When the blades loosen and slip 
sideways it is necessary to soak the 
entire reed then grip the reed on 
the wrap and at the wires and twist 
the blades until they are again 
matched. When the blades slip 
lengthwise, the reed is best reset 
when dry. 

One of the most overlooked items 
in reed care is cleaning the inside 
of the reed. A small wet feather or. 
wet pipe cleaner can be used. This 
should be done weekly. Otherwise, 
the matter which collects inside 


ages 


| hardens and coats the reed making 
} It more resistant. 


Another important procedure is 


that of soaking the reed properly 


) before playing. This must be done 


i] 
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in water. Soak only briefly. Saliva 


§ is hard on the reed while water gets 


the reed ready to play much sooner 
than. saliva. Use a plastic pill bot- 
tle for soaking. 

Drying the reed is also vital. The 
player must arrange to leave the 


reed so that the air will dry it 
completely between rehearsals. The 
best plan is to have two reeds 
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and alternate them so that the reeds 
dry. 

In preparing the reed to play, the 
student should place the reed in his 
mouth after it is soaked, place the 
second finger over the wrapped 
end and suck out the air. Pull the 
reed out of the mouth quickly and 
it should pop. If the sides leak or 
if it is too stiff the reed will not 
This procedure limbers the 
cane prior to playing and is not tir- 
ing on the lips. 

A reed which is well balanced 
but generally hard to blow can be 
scraped over the entire lay. Scrape 
very lightly then try on the bassoon. 
The reed must play fast short stac- 
cato, respond quickly to both high 
and low tones, and be responsive 
enough to play the notes in the staff 
very softly. These qualities can be 
improved by having a thin tip for 
the staccato, the heart thick enough 
to play high tones, the back of the 
reed responsive for low tones, and 
the general scrape thin enough io 
allow a pianissimo tone in the staff. 

Finally the student must not be 
afraid to try these adjustments. If 
the reed does not play well it must 
be altered. Only by trying adjust- 
ments as they are necessary will 
the student get the 
diagnose 
lems. 


pop. 


experience to 


and correct reed prob- 


Elementary Division To 
Go For Television 


By Sylvia Ostrow 
Elementary Chairman 

The Implementation of the Ele- 
mentary School Music Program by 
the Utilization of Television will be 
the study the Elementary Divis- 
ion will make at the 1860 TMEA 
convention in Austin. Mr. Richard 
C. Berg, Director of Music Edu- 
cation in Yonkers New York, Public 
Schools, will conduct a workshop 
on February 5th for the music tea- 
cher. On February 6th, he will di- 
rect his attention to the classroom 
teacher, showing how she might 
employ television in her work. 
Under siudy will be the planning of 
programs; the production and 
teaching techniques; the utilization 
procedures; and the evaluation of 
the program. The workshop will in- 
clude study in the junior high level. 

Mr. Berg is Audio-Visual Aids 
Chairman for MENC. He has writ- 


T 7. +e ) te 1 \ 
(Please turn to Page 21) 
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PLAYABILITY 
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THE REEDS THAT 
“BLOW EASY" 
Clarinet, Alto Sax, Tenor Sax 
— Rico Reeds come accurately 


graded. At Music Dealers 
everywhere! 


RICO PRODUCTS 


155 North La Brea 


Hollywood 36, 
California 








Leonard 
Bernstein 


—a meteor blazing 
across the horizon of music! 


You and your classes will thrill to his 
story and to the other wonderful ar- 
ticles in our current issues that make 
this magazine tops in the music-ap- 
preciation field. 


Every issue features 


Up - to- the - minute musical events, 
skilfully and interestingly blended with 
the history and theory of music 


Recorded listening 
nated with each 


co-ordi- 


issue 


lessons, 
monthly 


Teacher editions, filled with detailed 
ind inspiring lesson plans. 


Published monthly 
May, in two 


October through 
editions: Elementary 
(Grades 4-6), Intermediate Junior 
and Senior High). Group subscriptions 
(5 or more of one edition), only 60c 
per student per year. 


Order today, or write for free 
sample copies and our record cata- 
log. 


KEYBOARD JR 


the magazine for music appreciation 
Dept. TX, 1346 Chapel St., New Hoven, Conn 








Manry (from page 6) 
, contact with 5/4 time 


rhythmical context is 


PRELUDE ON AN ODD RYTHM the 
Philip Gordon 
Bourne 


Easy-Med. 


The value of this number lies, I 


duce to the young band its first 
signature. 
Written in this meter throughout, 
very 
straightforward, with not even an 
eighth note to complicate things. 
The interest comes from the unus- 
ual (for band) time signature and 








think, in the opportunity to intro- the harmonic structure. Dynamic 
« 
Books For The Marching Band 
BY A. R. CASAVANT 

WE ARE NOW THE PUBLISHERS AND DISTRIBUTORS FOR: 
PRECISION DRILL (The complete Book of Precision Drill) $7.50 
PRECISION DRILL LINE MOVEMENTS (Exploiting Company Front) 7.50 
BLOCK FORMATION DRILL (New Concepts For The Block Formation) 7.50 
STREET PARADE DRILL (100 Pages of Drill Movements ) 3.25 
PHALANX DRILL MOVEMENTS (Formation Drill Movements ) 7.50 


We are also publishers and distributors: ALBERT J. ANDRAUD Library of 
Wind Instrument Music. Catalogue upon request. 


FOR THE MARCHING BAND: Cadence Books of Proven Quality. 
DRUM CADENCES FOR ALL OCCASIONS — Schinstine & Hoey .60 
40 NEW STREET CADENCES -— Schinstine and Hoey 75 
TENOR DRUMS FRONT — Hoey (Cadences usable with or without 

Tenor Drums) 
SWING STREET CADENCES — Schinstine (With New Roll Offs) 


~I-+] 


or 


Available eighteen Swing Band arrangements for football and basketball games. 
Arranged by Hathaway, Hill, Loveall, and others. Also a great variety of easy 
medium good solid marches, by Mesang, Sturchio, Maxwell, Schinstine, Olivadoti, 
and others. 

APPROVAL SERVICE. Ask for catalogue. 


SOUTHERN MUSIC COMPANY 


1100 Broadway Box 329 San Antonio 6, Texas 














Exciting NEW Publications! 


The BAND in FORMATION — arranged by Walter Beeler 
Each Part 50c Conductor Score $1.50 


Here’s a NEW solution to the Band Show. 50 great Choruses 
— songs, standards, marches — in basic 4 part arrangements, 
including FIELD FORMATIONS for EACH number. Easy 
to learn — easy to play. Fine for the Elementary band too! 


BAND AND CHORUS for Concert or Festival 
PSALM 150 (O Praise The Lord) Cesar Franck, arr. by Robert Reynolds 


A brilliant otis of this magnificent music. The arrange- 
ments are not difficult for either band or chorus. The work 
can be performed by either group alone, or together. 


Full Band $7.50 Sym. Band $10.00 SATB Chorus 35c 


ELEMENTARY BAND — The First Concert Series For Band 


SLEEPERS WAKE—J. S. Bach, arr. Walter Finlayson 
SOLDIER'S MARCH—R. Schumann, arr. Walter Finlayson 


To teach more than just mechanics, you need music of the 
highest quality. Finlayson is a master in the art of making 
arrangements for the young band that “sound”. 


Each Full Band $3.00 Sym. Band $4.50 


MARKS MUSIC CORPORATION 


For FREE reference materials, write Dept. X 


I26 West 52nd Gt. New York IS. NY. 
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contrast is important in building 
the effectiveness of the music. An 
interesting name for the series. 
‘‘New Sounds for Young Bands,”’ 
has been chosen by the publisher. 
Others in the group are ‘‘Ballad- 
air,’’ by Erickson, and “Danse 
Pavane”’ by John Cacavas. 


INTRODUCTION AND SCHERZO 
Maurice Weed 
Kjos Med.-Dif. 
Winner of the Fourth Annual 

ABA-Ostwald Band Composition 
Contest Award, this is an interest- 
ing new addition to the concert band 
repertoire. The opening section is 
an adagio in the key of Bb. Bands 
will have fun with the scherzo, writ- 
ten in 6/8 time, key of Bb. There 
are some interesting syncopated fig- 
ures, although not difficult, which 
go very smoothly once the basic 
patterns are worked out. Interplay 
between woodwinds and brasses, 
dynamic contrasts, and other ef- 
fects provide interest. A modern 
harmonic structure is employed 
throughout the composition. The or- 
iginal key and tempo returns for 
the conclusion. Not difficult at all 
for a mature band, and a good 
challenge to the less experienced 
group. 


BACH 
yous QUALITY 



























BACH TRUMPETS, CORNETS, TROM: 
BONES, MOUTHPIECES, ARE 
The CHOICE of SOLO ARTIST! 
VIC ‘if SAC 1 CO KVORATS 


54 South MacQuesten 
Mount Vernon, New York. 
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ORCHESTRA DIVISION 
NEWS 


By Dale Brubaker 
State Orchestra Chairman 

The following numbers will be 
performed by the All-State groups 
at the TMEA Convention in Austin 
next February. 

All-State Symphony - James Rob- 
ertson, Conductor. 

Overture to ‘‘Russlan and Lud- 
milla,’’ Glinka, pub. by C. Fischer. 

Symphony No. 7 (first movement) 
Beethoven, pub. by Associated. 

Overture to ‘‘Rienzi’’ Wagner, 
pub. by C. Fisher. 

TMEA Youth Symphony - Clyde 
Roller, Conductor. 

‘‘La Folia’’, Corelli-Sopkin, pub. 
by Belwin. 

Concerto No. 13 in D, Avison, pub. 
by Oxford Univ. Press (strings 
only). 

Symphony No. 1, Beethoven-Mos- 
es, pub. by C. Fisher. (First move- 
ment). 

Introduction to Act III from Lo- 
hengrin, Wagner-Weaver, pub. by 
Mills. 

Note: The Moses edition of the 
Beethoven Ist is the same as the 
original except for modern transpo- 
sition and the addition of trom- 
bones. The Weaver arrangement 
of the Lohengrin number is also 
found in the Orchestral Transcrip- 
tions Folio published by Mills. First 
violins must play the advanced vio- 
lin part which is found only in the 
separate edition. 

As in previous years members 
of the orchestras will be selected by 
tape recordings. Instructions and 
applications will be sent to each 
director during September. Any 
director who does not receive forms 
by September 20 should write to 
the chairman requesting them. 
There will be one or two minor 
changes in the procedure so read 
the instructions carefully. 

Any orchestra director who would 
like his group to perform during 
the October 13 Music Day festivi- 
ties of the State Fair in Dallas 
should contact the chairman imme- 
diately. We want to have as large 
a representation as possible. Each 
orchestra will have the opportunity 
of playing a short program in the 
Hall of State during the day. The 


(Please turn page) 
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An Exceptional Folio For The School Orchestra! 
... Employs The Widest Range Of Participation! 
... Encourages More Dynamic Performance! 


Pe0-Gran-line 


Quchestea folio 


(Quarto Size) 


! Pa fare | 


cerseecs aunts 


comme; este armas noe 


CHIMES IN THE CHAPEL 


WALTZ TIME 





by J. FREDERICK MULLER 
s 


A truly varied collection of orchestral 
compositions featuring practical arrange- 
ments for the young orchestra 
provides maximum individual and group 
participation for every member of the 
school orchestra and encourages further 
progress. 


Tustramentation 


VIOLIN A 

VIOLIN B 

VIOLIN C (Viola ¢) 
SPECIAL VIOLIN (Easy) 
VIOLA 


ONWARD CHRISTIAN SOLDIERS STRING BASS 


IVY HALLS MARCH 


DREAM OF VIENNA WALTZ 


PICKIN’ ON THE STARS 
RHUMBA LINDA 
STAGE COACH RIDE 


Ist FLUTE 

2nd FLUTE 

OBOE 

Ist Bh CLARINET 

2nd Bh CLARINET 

Eh ALTO SAXOPHONE 
Bh TENOR SAXOPHONE 
BASSOON 

Ist Bh TRUMPET 

2nd Bh TRUMPET 

Ist HORN IN F 

2nd HORN IN F 

ist HORN IN Eb 

2nd HORN IN Eb 
TROMBONE AND BARITONE 


TWILIGHT TIME OVERTURE | TUBA 


FIDDLE FASHION 


PERCUSSION 
PIANO 
CONDUCTOR (Full Score) 





BAGH BOGK 2. cccccccccesscccces 85 
PIANO PART ...nccccccccvsiccccccs 1.25 
CONDUCTOR (Full Score) ........... 2.50 








Send For FREE Violin A Part! 
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1540 BROADWAY *°NEW YORK 36, N. Y. 
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Texas 
Oj eb wl-ink-hel 


University 


Dr. Michael Winesanker 
School of Fine Arts 
Texas Christian University 
Fort Worth 29, Texas 


Texas A&M 


Texas Univ. Texas Tech. 


we publish records and albums. 


the BEST 


Plainview High School 


TMEA ‘53, ‘54, ‘55, ‘56, ‘57 GRAND CONCERTS 


are among more than 350 schools and colleges across the nation for which 


size. . . any quantity, one or many. 
The high quality of your performance will be retained. Your group deserves 
Recorded Publications Company will provide it. 
Pride, Prestige and Profits from your records. 


Write now for our booklet and price list 


RECORDED PUBLICATIONS COMPANY 


1572-1584 Pierce Avenue, Camden 5, N. J. 


combined orchestras will perform 
during the evening pageant in the 
Cotton Bowl with Mitch Miller as 
guest conductor. The following sel- 
ections will be performed by the 
massed orchestra group: 

“Francaise Militaire,’’ St. Saens- 
De Lamarter, pub. Rubank. 

‘Oh, What a Beautiful Morning’’, 
Rodgers-Matesky, pub. Williamson. 

‘‘Gigi’’, Loewe-Arr. Bennett, pub. 
Chappel. 

All directors who wish to parti- 
cipate should order these numbers 
as soon as possible. 

I would like to urge all members 
of the Orchestra Division to attend 
their regional meetings which are 
held at the beginning of the school 
year. Many important matters are 
discussed and decisions which di- 
rectly affect our work are made. 
For example, the planning for the 
regional U.I.L. contests is begun at 
these meetings. Most orchestra dir- 
ectors believe the contest can be a 
fine experience and a motivating 
force for our students. Unfortunate- 
ly, the contest procedure for or- 
chestras in some of our regions 
leaves a lot to be desired. This is 
not intended as a general criticism. 
The Interscholastic League and its 
Director of Music Activities, F. W. 
Savage, have leaned over back- 
wards to help the orchestra pro- 
gram. It is also true that the major- 
ity of regions which have partici- 
pating orchestras do make a sin- 
cere effort to provide judges who 
are qualified to judge orchestras as 
well as bands. Several of the re- 
gions in the western part of the 
state even operate a separate con- 
test for orchestras. The dissatisfac- 
tion is within a few of the regions 





Join Leading Texas Schools 


Snyder High School 
S.M.U. 


We record your musical group on location or manufacture records from 
your own tapes—Either hi-fidelity vinylite records custom pressed by RCA-Victor 
or direct cut acetates. Any speed... 






which have orchestras, but which, 
apparently, do not give them much 
consideration in planning the con- 
test. 

Judges who are admittedly un- 
familiar with the literature and 
even the instruments are not going 
to be of much help. In one of our 
largest regional contests a sizeable 
number of students entered string 
solo and ensemble events. Still the 
region did not feel able to afford 
paying a string person to judge 
these students, but instead assign- 
ed them to one of the woodwind 
judges. No criticism of the judges 
involved is intended. It is as un- 
fair to them as it is to the students 
to be placed in such a position. 

Aithough the Interscholastic Lea- 
gue is a separate organization from 
T:1ZA; it follows the recommenda- 
tions of the regional TMEA organ- 
izations in planning the contests. 
Therefore, by participating in the 
regional meetings, particularly in 
those regions where this situation 
exists, we might begin to see some 
improvement. 





Book 
Reutews 


H. GRADY HARLAN, Ph.D. 





The Gershwin Years, Edward 
Jablonski and Lawrence D. Stew- 
art, Doubleday and Company, Pub- 
lishers, Inc., Garden City, N.Y., 
1958, 313 Pages, $6.95. 

These two authors, by photogra- 
phy and narrative, have produced 
the most effective life history of 
George and Ira Gershwin that the 
most enthusiastic of Gershwin fans 
could hope to see in book form. It 
is interesting, inspirational and 
factual. It is a book every music 
student in every category of music 
study can enjoy reading and find 
real personal profit therein. In my 
opinion, it is another ‘‘must’’ for 
every music teacher in every area 
of instruction. 

The book includes a bibliography 
of all the Gershwin compositions, 
complete with show sources and 
dates of first performances. Pictur- 
es in the book show the many il- 
lustrious musicians, artists, and 
show people belonging to the roster 
of Gershwin friends and acquain- 
tances. It is another American suc- 


— cess story. By all means, let it be 
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added to personal and institutional 
libraries. The bibliography of Ger- 
shwin is worth the cost of the book. 


Discovering Music with Young 
Children, Eunice Bailey, Philosophi- 
cal Library Publishers, 1958, New 
York, N. Y., 119 pages, price $4.75. 

The author states ‘‘this book is 
based on some years’ experimental 
work with young children.’’ It con- 
tains seven chapters and an appen- 
dix. The appendix lists music suit- 
able for use in nursery and infants 
schools, including music to play to 
children, and gramophone records, 
Teachers who desire to give their 
classes more freedom but are 
doubtful how to begin will get both 
aids and encouragement from the 
detailed musical material used, how 
it was presented, and what the 
children did with it. An important 
source of inspirational and proven 
material for teachers of children. 

A Treasury of Early Music, Carl 
Parrish, W. W. Norton and Com- 
pany, Inc., New York, N. Y., 1958, 
331 pages, price $6.50. V4 

The jacket description of the book 
follows: “A Treasury of Music is a 
r.ch collection of fifty pieces of mu- 
sic illustrating the development of 
musical style from early middle 
ages to the middle of the 18th cen- 
tury. The selections have been care- 
fully chosen (1) because they illus- 
‘rate some important step in the 
evolution of musical style, and (2) 
because they are intrinsically in- 
teresting and beautiful pieces of 
music ... To facilitate study, each 
example is presented so that it can 
be performed either vocally or at 


the piano. 


Dr. Parrish has prepared inter- 
esting, brief introductions for each 
style and form and on its place in 
the history of western music.. . 

A set of L P records has been 
made of all the compositions con- 
a.ned in A Treasury of Early Music 


} and is available from the publish- 
} er or your record shop.”’ 


This is a valuable addition for 


} ‘he library of institutions, scholars, 


Sie 


eee. 


1 ae 


historians, and serious research 
Students. It is easy, not pedantic 
reading. 





NOTICE TO T.M.E.A. 
MEMBERS 


It is now time to pay T.M.E.A. 


dues. You will find a member- 
ship card inserted in this issue 


'of Southwestern Musician-Texas 


§ Music Educator for your conven- 
§ ience. 
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A Look At Instrumental 


Teacher Training 


By Herman W. Harryman 
Alvarado 

I, like most other music teach- 
ers in the United States, have been 
looking with alarm at the increas- 
ed requirements in the academic 
departments in the high schools— 
particularly in the fields of math 
and science, and have been con- 
cerned with the effect this is almost 
certain to have on our own depart- 
ments. Also, I, like most other 
band directors, am more articulate 
on the podium than on paper, and 
so have done little more than sim- 
ply ‘“‘view with alarm.”’ 

We (the music teachers) are con- 
vinced of the value of what we are 
offering to the students in our com- 
munities and think it would be a 
tragic thing if the program of mu- 
sic education were curtailed or ser- 
iously hindered. None of us denies 
the necessary importance of science 
in our national existence nor the 
place such training has in our cur- 
riculum, but we do deny the value 
and wisdom of any philosophy 
which would relegate the study of 
the arts to a position of inferiority. 

It seems to me that in order to 
insure that our music departments 
will continue to have (and merit) 
the support of our administrators 
and the public and that the qual- 
ity of our organizations will con- 
tinue to improve we must first of 
all improve the quality of instruc- 
tion. The administrators and the 
public are watching us for results, 
and we must produce them if we 
(and our bands and orchestras) are 
to survive. The quality of instruc- 
tion offered to our students is, I 
believe, in direct proportion to the 
training, knowledge and industry 
of us as teachers. Since industry is 
more a matter of individual con- 
science or lack of laziness (to be 
blunt), I would like to voice a few 
ideas and opinions on the first 
two: training and knowledge. 

The math and science people 
know this, and they have done a 
very wise thing. They have induced 
many colleges and universities to 
set up grants or otherwise provide 
instruction in these fields to prom- 
ising and interested high school 
teachers in order to raise their 
quality of instruction at the high 
school level. This training has been 
offered free or at a very nominal 
expense to the individual teacher. 
Such a program can hardly fail to 
have its effect in raising the level 
of instruction offered — and adding 
prestige to their field. 





Why wouldn’t a similar plan work 
for us? I believe it would. Since I 
am an instrumentalist, most of my 
subsequent remarks will be direct- 
ed from this angle, but I firmly 
believe all teachers in the Fine 
Arts may find some merit here. 

In my own work as a band direc- 
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Free Music Catalog | 
We have just the material you nee for ur 
music library, CHORAL, BAND ar 
TRA mposed and arrange 
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SEND TODAY FOR FREE CATALOG! 
GORDON MUSIC COMPANY 
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SHEP’S 


TAPE RECORDING 
SPECIALIZING IN SCHOOL 13 4\Ds 
2925 AGNES STREET 


| ORCHES- 
PAUL 
CAIN 

















RP. ~ HR STi TEXAS 











BAYLOR 


UNIVERSITY 
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Daniel A. Sternberg, Dean 


Distinguished Faculty of 
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Member National Association Schools of Music 





John Philip Blake, Jr., President 


A NON-PROFIT Educational Institution of Higher Learning 
Approted for all veterans and foreign students. 





ST. LOUIS INSTITUTE of MUSIC ic 
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and choir records and tapes available. 


League. 


Roy T. Poole, Owner 


A TEXAS COMPANY 


Serving the Southwest with the Very 
Highest Standards of Quality! 


Last year, the Austin Recording Company recorded over 300 bands, orchestras, 
and choirs in Texas, and made over 2,000 high-fidelity records. We will 
come to your school and record your organization, have records of the highest 
quality made by Capitol Records of Hollywood, and‘ship them to you, all at 
surprisingly low cost. Let us send you a sample of our work and a rate card. 


YOU are eligible for wholesale prices on complete line of Irish Recording Tape. 
Write for your wholesale price list. Also available at no cost is information 
on fund raising with record sales, and a complete catalog of band, orchestra, 


Official Recorders for: Austin Symphony Orchestra, Texas Bandmasters As- 
sociation, Texas Choral Directors Association, and the University Interscholastic 


Austin Recording Company 


Studio Address: Suite 108 Nash Building, 620 Colorado Street 
Mailing Address: P. O. Box 166, Austin 62, Texas 

Bill Blachly, Manager 

OUR PRIMARY CONCERN IS YOUR SATISFACTION 


Dealer: Ampex Tape Recorders and Accessories — Irish Magnetic Tape 








A Fruhauf Uniform idea.. 





HALF CAPE 


BREAST PLATE 


PARADE FRONT 
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Those insisting on the 
Fruhauf QUALITY uni- 
form know that design and 
originality is part of the 
garment. And when acces- 
sories are needed, the same 
Fruhauf designing service 
is available—regardless of 
your present uniform 
brand. 


If you’re thinking about 
“dressing up” your present 
uniform, giving it a new, 
fresh look by adding ac- 
cessories—insist on acces- 
sory creations from the 
Fruhauf designing boards. 
Contact us if you'd like 
some ideas on adding to 
the appearance of your 
present suit. 


FREE—Our monthly 
newspaper, THE FRU- 
HAUF DIRECTOR, is 
available without charge. 
Devoted to ideas and prob- 
lems of musical directors 
in small and large schools, 
it contains articles written 
by authorities covering 
these problems. And it 
keeps you up to date on 
uniform fashions, styling, 
and designing. For your 
free copy, write: 


FRUHAUF UNIFORM CO 


312 E. English Dept. 91 
Wichita 2, Kansas 
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tor, for example, I realize that | 
need to raise my quality of instruc- 
tion to my percussion section. My 
students deserve it, and the band 
deserves it. But I simply can’t 
teach them what I don’t know my- 
self. Of course I had the usual per- 
cussion class as an undergraduate, 
but it was taught indifferently and I 
had no clear idea (then) of the ac- 
tual problems encountered in teach- 
ing someone ‘‘from scratch’’. This 
I have done my best to remedy by 
attending clinics and talking to per- 
cussion specialists, but my real 
need is for specialized instruction 
in ‘“‘doing’’, given by a good drum 
teacher. A summer course of les- 
sons with such a teacher would 
help me to give better (and cor- 
rect) instruction to many young- 
sters who will never have another 
instructor on their instrument. Also, 
as I have mentioned, the band de- 
serves a better percussion section. 
The same remarks apply (in my 
case, anyway) to certain other in- 
struments: oboe, bassoon, French 
horn, string bass. 

All of us, I am sure, were requir- 
ed to take a little ‘‘class piano’’ in 
our undergraduate training, but 
how many of us became proficient 
enough on this important instru- 
ment to use it as a tool in our 
teaching or to play a simple ac- 
companiment for our students on 
other instruments? Here I, for one, 
need to settle down to a course of 
lessons given by a good piano teach- 
er who understands my reasons for 
studying the piano and can guide 
me to that goal in the shortest pos- 
sible time. 

If the science teachers are able 
to convince the ‘‘powers that be’”’ of 
their needs, why can’t we do like- 
wise? With the influence and back- 
ing of such organizations as 
T.M.E.A. and the music section of 
the U.I.L., I believe we can. 

I don’t know how many teachers 
of instrumental music there are in 
the state of Texas, but I should 
imagine the number is consider- 
able. Of that number there must be 
over half who are not particularly 
interested in acquiring additional 
credits toward degrees but are 
very concerned with the kind of 
instruction they are able to pro- 
vide their students. — 

There are thirty seven senior col- 
leges and universities in addition 
to several junior colleges and con- 
servatories listed as members of 
the Texas Association of Music 
Schools. Many of these instii utions 
would be doing a great service to 
the music teaching profession if 
they could be induced to offer 
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such practical instruction to the 
music teachers of the state as I 
have suggested. 

Since the music departmerts in 
our colleges depend for their very 
existence on the quality of instruc- 
tion given to its students whiie in 
high school, shouldn’t they be will- 
ing to cooperate in raising the level 
of pre-college instruction by pro- 
viding, without fee, instruction to a 
limited number of properly select- 
ed high school teachers? 

I realize this “proper selection’’ 
would entail a great deal of plan- 
ning on the part of someone or some 
agency, but I believe the benefits 
gained in better instruction for the 
youth of this state would be im- 
measurable. 

Most of us work within driving 
distance of one or more colleges 
or universities and could (and 
gladly would) take time to prepare 
assignments and attend lessons 
once or twice a week, both during 
the summer and the regular school 
year. 

Remember the saying ‘‘we learn 
to do by doing.’’ I believe that I am 
a better band director by taking a 
year to study the clarinet (which 
wasn’t my instrument) several 
years ago. If you believe, as I do, 
that this plan has some merit, 
urge the T.M.E.A.; the U.I.L.: and 
the colleges to investigate further. 





Elementary Div. (from page 15) 


ten articles on television for the 
MENC Journal, NEA Journal, and 
other professional magazines. He 
has done editorial work for several 
music education publications. Mr. 
Berg is past president of the East- 


> ern Division of MENC. During the 


1958-59 school year Mr. Berg taught 
eighty-five television music lessons 
for the New York State Department 
of Education in New York City. 
Previously he taught TV in Balti- 
more, and Springfield, Massachu- 
setts. 

Prior to his New York assign- 
ment, Mr. Berg was director of 
music in Springfield, Massachu- 
setts; Supervisor of Instrumental 
Music in Baltimore, Maryland; tea- 
ching and supervision in schools in 
the state of Washington. 

It is interesting to note that the 


| University of Houston has had Mr. 


Berg for summer teaching. He has 
also done summer teaching at the 
University of Michigan, the Boston 
University, Teachers College, Col- 
umbia University, and Springfield 
College. He has conducted clinics 


and workshops in various states; 


— SL 


Macs acs cciintininihas aaa ere 


Washington University, St. Louis 
University and John Hopkins Uni- 
versity. 

The Elementary Division looks 
toward and exciting TMEA conven- 
tion in 1960. You will hear more 
about the Thursday, February 5th 
workshop which will feature Texas 
talent. 





Although 
ments may seem complicated, our 
ways of making music 
mained much as they 
early days of music. The modern 
wind instrument, for instance, has 
not strayed far from the 
flute. Today we 
but the basic 
sound is the same. 
human endeavors, 
less. 


some musical instru- 
have re- 


were in the 


herdsman’s 
have more notes, 
manner of producing 
Music, of all 


is the most time- 
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Merrills Lewis, 
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FINE ARTS DEPARTMENT 
ST. MARY‘S UNIVERSilY 
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Band Instruments 
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Director Department of Music 
San Antonio, Texas ‘ | 
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TRINITY UNIVERSITY 
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TRINITY UNIVERSITY CHOIR 
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MUSIC DEPARTMENT CHAIRMAN — Frank Hughes 
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John Seagle, D 
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TEXAS WESLEYAN COLLEGE 
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New Brilliance for Brass! 


Robbins Collection for 
BRASS 635 (03853 


(Quarto Size) 


Scored by CLIFFORD P. BARNES 








A superb collection of 8 carefully 
selected contemporary compositions 
enabling the Brass Choir group to 
express itself with a variety of musical 
moods, contrasts and colors. 








FOREVER YOURS 


(from "A MAN CALLED PETER") 
by Alfred Newman 


GALBA’S MARCH 


(from "QUO VADIS") 
by Miklos Rozsa 


HAIL NERO, 
TRIUMPHAL MARCH 


(from ‘QUO VADIS"’) 
by Miklos Rozsa 


LYGIA 


(from "QUO VADIS") 
by Miklos Rozsa 


MARDI GRAS 


(from "“MISSISSIPP! SUITE") 
by Ferde Grofe 


OF PETER 


(from "QUO VADIS") 
by Miklos Rozsa 


SHANGRI-LA 


by M. Malneck and R. Maxwell 


STREET SCENE 


by Alfred Newman 


CONDUCTOR (Full Score) 


PRELUDE AND SERMON 


Instrumentation 
Ist Bh Trumpet (Cornet) 


2nd Bh Trumpet (Cornet) 
3rd Bh Trumpet (Cornet) 
Ist and 2nd F Horns 
3rd and 4th F Horns 
Ist and 2nd Eb Horns 
3rd and 4th Eb Horns 
Ist Trombone 

2nd Trombone 

3rd Trombone 

Baritone (Bass Clef) 
Baritone (Treble Clef) 
Tuba 

Timpani 

Drums 


CONDUCTOR (Full Score) 
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By CHARLES F. WOOTON 
Acting Chairman, Division of Music 
Howard Payne College 


An Appreciation of Publishers 


As I continue to work with musi 
I become more and more aware of 
the debt we owe *o our music pub- 
lishers. Suppose there were not any 
and all the music we had was 
copied from one manuscript to ano- 
ther! Terrible thought! Suppose all 
printed music were to be destroyed 
I doubt if civilization could survive 
the blow! If we !-new that all print- 
ed music would be destroyed by a 
certain date we might possibly 
work very hard to memorize as 
much of it as we could before the 
catastrophe. 

We owe a real debt of gratitude 
to publishers everywhere for mak- 
ing available to us the accurate, 
beautiful, and well-printed editions 
of the music we love and of new 
music which we wish to learn. Dur- 
ing the past year I have become 
aware of much interesting and valu- 
able music for piano teachers to 
teach to their students. Let me 
catalog them briefly for you. 

An intriguing set of modern 
pieces of medium dilifficulty is 
Greek Miniatures, by Yannis Con- 
stantinidis and published by Rong- 
wen Music, Inc., New York. Selling 
agent is Broude Brothers. This pro- 
vides good practice for reading in 
the modern idiom. 

The Arthur P. Schmidt Co., Inc., 
120 Boylston St., Boston 16, Massa- 
chusetts, has sent me a number of 
teaching pieces by Ernest Harry 
Adams. Noteworthy is a set of six 
called Nature Studies for Piano. 

The Claire Music Co., Box 117, 
Corona 68, New York, has prepared 
a set of arrangements by Allan 
Small of themes from well-known 
piano concertos and concert pieces. 
They are musically done and should 
arouse ‘interest in certain teen-age 
quarters. 

Elkan-Vogel Co., Inc., Philadel- 
phia 3, prints an easy book, 24 
Favorite Carols arranged by Eliza- 
beth Suddards for solo and duet. 
Words are included so they can be 
sung when played. They print ano- 
ther album called Playball by 
Marie Westervelt, with lyrics and 
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illustrations by Jane Flory. These 
are familiar tunes in easy arrange- 
ments. Mozart Goes Bowling con- 
sists of six pieces by Mozart of 
about the difficulty of Beethoven’s 
‘‘Minuet in G’’, arranged by Eric 
Steiner. Fun for Two is a book of 
easy duets by Alice Procter, and 
based mostly on familiar melodies. 
Elkan-Vogel also publishes much 
sheet music, some in contemporary 
idiom, of interest to teachers. 

Henri Elkan, Music Publisher, 
Philidelphia 7, (any relation to 
Elkan-Vogel?) publishes an easy 
piece, ““Snow White’’ by Rocco Stan- 
co, and a fairly easy one, “The 
Grasshopper’’, also by Stanco. An 
interesting collection of Eight Pre- 
ludes by Ricardo Castillo in modern 
style might interest you. It is fair- 
ly difficult. 

Edward B. Marks Music Corpo- 
ration, 136 West 52nd St., New 
York, 19, has provided for us the 
three volumes of Rediscovered Mas- 
terworks by Clementi and edited by 
Alfred Mirovitch. These contain the 
Sonatas recently recorded by Horo- 
witz. Some pretty music is found 
in their 7 Piano Pieces for Children 
by Francisco Mignone. They are 
cleverly made to sound showy, but 
are not really very hard. Also an 
album of Fourteen Pieces for the 
Piano, by Franz Liszt, edited by 
Frances Dillon, is worthy of atten- 
tion and poses some problems. An 
album by Alexandre Tansman call- 
ed Piano in Progress is volume 1 of 
a set planned to become a kind of 
“Gradus ad Parnassum”’. Its pieces 
are musical and in modern style. 
Marks Music gives us some excel- 
lent sheet music editions of pieces 
by Lecuona and others. 

Some very worthy music for 
grades one and two is found in 
24 Little Pieces for Piano by Dmitri 
Kabalevsky, published by Leeds 


» Music Corporation, New York. 


Summy-Birchard Publishing Co., 
Evanston, Illinois, publishes a ser- 
ies of four albums called For Me 
and My Piano for the early inter- 
mediate grades. They contain at- 


§ tractive and cheerful pieces by such 
} good friends as Berenice Benson 


Bentley, Bernice Frost, Stanford 
King, June Weybright, Hazel Cobb 
and others equally filled with the 
Spirit of today’s young folks. 
Clayton F. Summy prints a book 
of Recital Pieces by well-known 
composers from Bach, Chopin, Men- 
}delssohn, and Brahms, to Debussy, 
' Shostakovich and Tcherepnin. It is 
'4 very usable album, as in the 
| Third Grade album of twenty easy 
) pieces for the pianoforte by J. Koza- 
Hkiervicz, and published by G. Ric- 
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ordi and Co. of New York and the 


World. Edwin H. Morris and Co.., 
Inc., of 35 West 51st St., New York 
19, prints a fine First Reader for 
Piano by Joseph Prostakoff, and 
also a lovely suite called Sea Pic- 
tures by Arthur Pickles. 


(This article will be continued 
in the October issue). 
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Curriculum Report (from page 14) 


study and trial of the part of the 
report dealing with their teaching 


assignment and “reporting their 
suggestions and reactions to the 
Agency by March 1. 

A complete set of all seventeen 
reports has been sent to all super- 


intendents in the State. Individual 
copies of the Music Report are 
available upon request, depending 
on the supply. 
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Gut of 2277 from all over the U.S. who entered the Guild’s 1959 Biennial Piano 
Recording Competition, 21 Texans made ‘‘FIRSTS’’. The $1000 prize went to i 
Patricia Hanson, pupil of Cecile $. Genhart of the Eastman School of Music, Wi 
Rochester, N.Y. 

Six of the largest prizes went to these young men pictured below, all Texans. 

The number of events follows name. (Teacher's name in parenthesis). 





Bill G. Evans, 7, 8, 9, Henri Pantillon, 2, 3. Steve Smith, 10, 11, 18. 
((Jack Hendrix) (Dalies Frantz) (Q’Zella Jeffus) Bel 


More Pictures Next Issue Ric 


Vlational Guild of Fane pe OY 7 


Founded in 1929 by Iri Allison Sa 


National Headquarters; Austi 
Box 1113, ustin, Texas Dit 
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TEXAS 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed. D. 
Chairman, Dept. of Music 


Austin College 

Sherman, Texas 

Harold Mueller, Ph.D. 
Chairman, Dept. of Music 


Baylor University 
Waco, Texas 


Prairie View A. and M. 
Prairie View, Texas 

R. Von Carlton, Ph.D. 
Chairman, Dept. of Music 


Sacred Heart Dominican 
College 

Houston, Texas 

Floyd D. Funk, Ph.D. 

Director, Dept. of Music 


Sam Houston State College 
Huntsville, Texas 
William Lee, Ph.D. 


Daniel Sternberg, Artist DiplomaChairman, Dept. of Music 


Dean, School of Music 
and Fine Arts 


University of Corpus Christi 
Corpus Christi, Texas 
William C. Martin, Ed.D. 
Chairman, Dept. of Music 


East Texas Baptist College 
Marshall, Texas 

George S. Thompson, Ed.D. 
Department of Fine Arts 
Acting Chairman 


East Texas State Teachers 
College 

Commerce, Texas 

James Richards, Ph.D. 

Chairman, Dept. of Music 


Hardin-Simmons University 
Abilene, Texas 

William S. Mathis, Ph.D. 
Director, School of Music 


Howard Payne College 

Brownwood, Texas 

Charles F. Wooten, M.M. 

Acting Chairman, Dept. of 
Music 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, B.M., M.M. 
Chairman, Dept. of Music 


Lamar State College of 
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